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Rating System

Grade Level

To quickly convey the overall quality of a
book, a rating appears in boldface type after
the bibliographical information.

Considerations:
• The intended reader's approximate grade
level appears immediately after the rating.

*

Exceptional quality or merit. The asterisk is used sparingly and only in cases
where the book deserves special
recognition.

• When the reviewer believes that a particular book will appeal to a wide range of
readers, no upper limit is indicated.

A

Excellence. Books that receive a rating
of A will add strength to a library and
should find wide acceptance among
young readers.

• Many books, including picture books, find
a favorable reader response far beyond
the reading level indicated by the vocabulary, treatment of subject, or format.

B

Recommended for libraries that need
additional books in a specific subject
area. Generally books with a rating of
B are dependable, if not outstanding.

C

NR

Will have appeal for some readers
despite significant shortcomings.
Should be purchased only after careful
consideration.
Not recommended .

Book Classification

Book classification follows the grade level.
Books are given a two-letter code, indicating
the genre of the particular book.

FI

Fiction

81

Biography

PB

Picture book

PT

Poetry

NF

Nonfiction

Children's Book and Play Review (CBPR) is published five times annually, once every two

months from September through June, by Brigham Young University's Department of Teacher
Education, Department of Theatre and Media Arts, and Harold B. Lee Library. Statements and
opinions of CBPR are the responsibilities of the authors and reviewers and do not necessarily
reflect views, constitute endorsement, or set policy of The Church of Jesus Christ of Latter-day
Saints or Brigham Young University.

https://scholarsarchive.byu.edu/cbmr/vol21/iss1/9

2

Review: Full Issue

Brigham Young University
CHILDREN'S BOOK AND PLAY REVIEW
Volume 21, Number 1
September/October 2000

Table of Contents

What I Learned During the Caldecott Committee Process or Picture Book Analysis in
Six or Seven Easy Steps
by Gene Nelson ... . .... ... ... . .. . ... .... ...... ... .... . .. . .. . ........ ... ..... . .. 1
Children's Dramatic Literature for Libraries, Schools, and Homes
by John D. Newman ............................................................. 6
Book Reviews . ......... .. .... ..... . .... . .. ... ... .. .... . .. . . ...... .. ....... .... 14
New In Paperback
by Sarah Olson ....... ........... .. .. . ..... .... ..... ....... .. . .. ..... .... .. . . . .. 33
Play Reviews ......... .. .. . ...... ..... . ... . . . ...... ...... ....... . .... .. ........ 35
Publishers .... . .......... . ..... ..... .. .. . .. . ..... ........ .... ..... . ............ 41

ISSN 1525-4208 print
ISSN 1525-4216 website
Subscription rates are $15 .00 for one year and $28.00 for two years.
Subscription to web site is $5.00 per year.
Preview CBPR online at http://cbpr.lib.byu.edu

Please send subscriptions to:

Please submit manuscripts to:

Children's Book and Play Review Subscriptions
c/o Marsha D. Broadway
Harold B . Lee Library
Brigham Young University
Provo, UT 84602-6887

Rachel L. Wadham
CBPR Features Editor
6440 Harold B. Lee Library
Brigham Young University
Provo, UT 84602

Published by BYU ScholarsArchive, 2000

3

Children's Book and Media Review, Vol. 21 [2000], Iss. 1, Art. 9

Editorial Board
Marsha D. Broadway: Editor
Janet O. Francis: Book Review Editor
Lillian H. Heil: Artist Editor, Subscriptions
James S. Jacobs: New In Paperback Editor

Gabriele 1. Kupitz: Review Group Coordinator
Nancy Livingston: Publicity
Harold R. Oaks: Play Review Editor
Rachel L. Wadham: Feature Editor, Publicity

Reviewers
Academic Librarian
Marsha D. Broadway
Janet O. Francis
Helen Hoopes
Gabi Kupitz
Robert L. Maxwell
Lanell Rabner
Sandra L. Tidwell
Rachel L. Wadham
Keith R. Westover
Tom Wright
Children's Librarian
Kathe Homer
Carla Morris
Vicky M. Turner
Laura Wadley
College Student
Katie de Jong
Sarah Olson
Maren Purcell

https://scholarsarchive.byu.edu/cbmr/vol21/iss1/9

Elementary School Teacher
Annette VanWagenen
Library Staff
Susie Quartey
Martha Talman
Mary Warner
Parent
Nancy Alder
Janice G. Bunker
Rita Christensen
Cinda Clement

University Faculty

Public Librarian
Gene Nelson
Laura Whatley
School Library
Specialist
Donna J. Jorgensen

Theater Professional
Mindy Boam
Nathan Sean Christiansen
Jette Halladay
Nancy Hovasse
John D. Newman
Harold R. Oaks
Angela Ottosen
Robbie Stephens
Tracy Twitchell
Emily Van Camp

Media

Chris Crowe
Nancy C. Evensen
AnnMarie Hamar
Lillian Heil
Jim Jacobs
Suzanne Olsen
University Staff
Janice Card
Rachael W. Galvez

4

Review: Full Issue

What I Learned During the Caldecott Committee Process
or
Picture Book Analysis in Six or Seven Easy Steps
By Gene Nelson

Provo City Library Director
I just concluded a wonderful, enlightening
year serving on the Randolph Caldecott 2000
Committee. From March of 1999 to the dramatic
conclusion at the Newbery/Caldecott banquet this
past July, I spent any "extra" time immersed in the
visual language of the picture book. As I entered
this fascinating process, I felt quite competent and
qualified as a new committee member. I have been
very involved in reading and teaching children's
literature for more than two decades. My
bookshelves are crammed with children' s books,
folktale collections, criticisms, and a complete
collection of Arbuthnot and Sutherland' s Children
and Books. I felt pretty good about myself.
After reading close to seven hundred picture
books, most receiving close analysis, and studying
many articles and books written by eminent critics
about picture books, and after sitting at the feet of
three of the nation' s top "experts" in the field and
after twenty-four hours of intense committee
discussion of picture books ...
Caldecott Rule #1 (Blatant ripoff of
Newbery Award winner Christopher Paul
Curtis)
Just when you think you know what you're
talking about, SOMETHING will hit you
across the face to gently persuade you
that you don't.
My "something" was what I call the Caldecott
Experience. In a few short sentences, I hope to
toss together a vicarious Caldecott meal, juiced
with some authentic Caldec ott anecdotes and a
side order or two of ideas to help kids make the
Caldec ott connection. A delicious bibliography of
some of the best reference materials to support an
ongoing diet of Caldecott titles will wrap up the
course.
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Dripping with sweat (for it was quite humid in
New Orleans in June), I literally slid into a chair
in a conference room labeled "Caldecott 2000
Committee," my first meeting with the other
members of the Caldecott committee. Eight of us
were elected by the membership of the
Association for Library Services to Children, and
seven were selected by the president-elect of the
association. Thirteen women and two men
represented a diverse geographic distribution and
different minority groups. As we introduced
ourselves, I couldn't help but pinch myself as I sat
next to some of my heroines in the children' s
literature community. Barbara Kiefer, the chair,
has written many articles on picture books and is
the author of an excellent text, The Potential of
Picturebooks: From Visual Literacy to Aesthetic
Understanding. Barbara Elleman, the creator of
Book Links magazine, and author of many articles
on picture books, had just completed a biography
of artist Tornie dePaola entitled Tomie dePaola:
His Art and His Stories. My last heroine is Ginny
Moore Kruse, Director of the Cooperative
Children's Book Center at the University of
Wisconsin, Madison. She, too, has written many
reviews and articles in the field. These experts
plus eleven other very knowledgeable folks
combined to make quite an illustrious committee.
Caldecott Rule #26
Fifteen heads think better than just one.
Our meetings in New Orleans were short,
more to meet each other and be oriented to the
selection process. We discussed the terms and
criteria of the award and haggled over semantics
and other fun stuff (terms and criteria for the
Caldecott
can
be
found
at

5

Children's Book and Media Review, Vol. 21 [2000], Iss. 1, Art. 9

2 Brigham Young University
www.ala.org/alsc/caldecott.htrnl). The work was
just beginning.
For the next six months, it was Christmas
every day. Almost without fail, I received at least
one box of books each day.
Caldecott Rule #19
You'll never get tired of getting free books
in the mail.

By about the three hundredth title, I started to
realize I had a lot of work to do. I began by
organizing the books into three basic piles: the
"Oh Wow!" books, the "I like this book and it is
starting to grow on me" books, and the "good try,
but no cigar" books. The cigar books went onto
my slush-pile shelf and basically lived a quiet life.
Now and then I would revisit the shelf, just to
make sure I hadn't missed an Oh Wow book and
to let the cigar books know that I thought about
them. The Oh Wow titles and the Starting to Grow
on Me books were closely read and reread. I read
not only the text, but also probably more
important, the pictures. General and specific
thoughts were scribbled down. My critical thought
process became more concise and , I think,
intelligent as more and more books were read.
As I started this involving process, I
remembered an article that Barbara El1eman wrote
for the Journal of Children ' s Literature entitled
"Evaluating illustration." As she says in that
article, "The textual orientation of fiction and
nonfiction makes them easier to evaluate; picture
books, with their integration of word and
illustration, demand a more complex approach and
response." This is Barbara's five-part method for
"approaching and evaluating a picture book."
1. "I flip through the book to get a feel for
the tone and approach." At this step,
readers could ask themselves what type of
picture book is being presented and what
type of artistic expression is being used.
2. "I read the text carefully, mentally
blocking out the illustrations." No
cheating, no pictures. Determine the
rhythm and pacing of the storyline, go
through a mental list of literary criteria:
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plot, characters, setting, conflict, and
theme.
3. "I page through the book again, this time
letting the story unfold through the art."
This time, block out the text and focus on
the art and read the pictures. Concentrate
on the art and how it complements,
expands, or competes with the text. Don 't
read the text with the illustrations; let the
pictures tell what they will tell.
4. "I read through the book again, making a
leisurely but thorough perusal of art and
narrative." Have fun and enjoy the
complete story.
5. "I page through one last time, trying to
keep all these thoughts in mind as I mull
over my observations and assimilate my
impressions." At this stage, Barbara
particularly concentrates on design
elements and the relative merits of the
artist's work.
As I studiously followed these five steps, I
found my analysis to be more thoughtful and
critically sound. I couldn' t just say anymore, "I
don 't like this book." I discovered how critical
thought relates to picture books. My pleasure or
displeasure of a specific book could now center on
actual reasoned judgment rather than strict
emotion. Granted, this process is still relatively
subjective. At one point in our deliberations,
Barbara and I felt quite different about a book.
She said, with a smile in her voice, something to
the effect, "Gene, did you read the same book I
did?" I replied, "Yep, and I used the five-step
process." Well, we had a good laugh, but it did
remind me that we all bring different perspectives
and different biases to picture book analysis. I
strongly recommend Barbara' s approach of
evaluation. It will lead to greater understandings
of the symbiotic relationship of text and
illustrations in picture books. Children can also
profit from this structured procedure.
In October we were presented with perhaps
the biggest task to date: each of us had the
opportunity to select our top three choices! I spent
days narrowing down my favorites to the finalists.
These were days of second guessing, rereading,
and feeling good about my choices, only to wake
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up the next morning lmowing I had to change a
title or two or three. I lmew I would have the
chance to choose again in December, but that
didn' t seem to help a lot. Choices were finally
made in both months, and we prepared ourselves
for the BIG meeting in January.

Caldecott Rule #50
The weather person in the sky always
knows when you'll be sequestered in a hotel
conference room for days.
It'll be beautiful outside.

I left Salt Lake City on January 13 and flew to
drop-dead gorgeous downtown San Antonio,
Texas. Ah, the Riverwalk, the mouth-watering
Mexican food, the 70 degree weather, the
romantic walks (yes, my wife was with me)! In
this beautiful city, my lot was in a hotel
conference room down the hall from the Newbery
committee. Early on, we bet each other on which
committee would finish their deliberations first.
We won. After reintroducing ourselves, we got
right to work and began discussing our top books.
We winnowed the approximate seven hundred
books to a more manageable list of somewhere
between forty and sixty titles. The committee
members are sworn to secrecy on many of
decision-making aspects, so the actual number
will die with me. By mutual agreement, some
books were dismissed from the list, and then the
discussions got really interesting. Understand that
most of these books had probably been
collectively read, oh, 75 times as a minimum. We
all had favorites that someone else disliked
intensely.
Many favorites fell by the wayside as the
official balloting began. By Caldecott rules, each
individual ballot consists of a first, second, and
third choice. The ballots are collected and
tabulated. Three of our group were asked to be
Official Tabulators. As they officially tabulated,
the rest of us paced, drank favorite sodas, started
or gave up smoking, and otherwise made
ourselves obnoxious. After the Official Tabulators
completed their tabulating, the results were
announced by the chair. The winning book would
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have to receive eight of the fifteen first-place
votes and be eight total points ahead of the second
place book. Our winner wasn't selected on the
first ballot, or the second, or the third.
Sandwiched between the official ballots was
more, sometimes heated, discussion. Details of
illustrations and text were discovered and
advanced as the deliberations continued. Many
good titles didn't make the final ballot because of
inconsistences that hurt the overall presentation of
the book.

Caldecott Rule #9
If you think the Honor books are just
~runner-ups," you're dead wrong.
Caldecott Rule #66
You'd think that after 22 hours of talking
about picture books you'd be reallill sick of
it. You aren't.
Finally, we reached that magical point at which all
the points are tabulated, and enough first-place
votes have been cast, and a winner is announced.
Barbara Kiefer, our chair, immediately burst into
tears following the announcement, and hugs and
kisses were spread all around. Simms Taback's
Joseph Had a Little Overcoat would be our
Caldecott winner. But our task was far from over.
Remember Caldec ott Rule # 9? Honor books do
not have to be chosen, but our committee quickly
chose four titles that had also risen to the top:
David Wiesner's Sector 7; Mollie Bang's When
Sophie Gets Angry, Really, Really, Angry; Jerry
Pinlmey's adaptation of Hans Christian
Andersen's The Ugly Duckling; and Trina Schart
Hyman's A Child's Calendar.
I had previously been of the attitude that
honor books, both Newbery and Caldecott, were
second-rate, runners up. Never again. I lmow that
on a different day, our award winner could have
been one of the honor books. Remember Caldecott
Rule #9.
Was our work done? Nope, press releases
were awaiting. We separated into groups to write
the releases, and each of us had an opportunity to
contribute. Early the next morning, we called the
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illustrators and happily announced their award.
All the artists were delighted with our choices, as
were their publishers. The BIG announcements
were made at 9 A.M., along with the other awards,
and our work was completed. All that remained to
be done was to attend the wonderful award
banquet in July in Chicago.
Caldecott Rule #101
Have fun .
The evening was glorious, full of smiles and
well wishes. Our committee realized a bonding
that was sweet and touching. Lifelong friends had
been made. Tears were shed as we said goodbye
that night. I had the opportunity to sit with Molly
Bang during the dinner and thoroughly enjoyed
myself. I floated back to my hotel with little
mementoes and eternal memories, believing that
my Caldecott Experience was over. Since then I
have found that the experience is never over. My
numerous opportunities to speak of the
Experience have kept the Experience alive, but
the most enduring factor of the Experience is my
ongoing discovery of the joy and wonder found in
picture books.
So what else did I learn? I learned and
relearned, among many things, that an artist
chooses style, composition, color, line, and texture
with reason and intent. For example, in Taback's
Joseph, the folk-art style and technique are used
with conscious deliberation. The scraps of fabric
and old photographs used in collage further the
design elements of the book. Clearly, the reader
has encountered an optimistic tailor in an oldworld time. How can we not taste the flavor of
this timeless tale and exult with Joseph as he
makes lemonade from lemons?
Or examine Bang's Sophie getting really,
really angry. As her anger reaches its zenith, the
colors themselves become angry! Bright reds and
yellows flood the page as Sophie's anger spills
over all in her path. Did Bang purposefully choose
those colors? Absolutely.
Each of this year's award winners exhibit
different strengths, yet in each one, after careful
analysis, we see the result of amazing choices and
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deliberate intent. Now whenever I examine a new
picture book (using of course Elleman' s five-step
process), I consciously attend to the small details
and nuances of the art. The position of characters,
the juxtaposition of white spaces, the careful
leading of the reader to the next page via the
delicate use of lines, and many other artistic
"tricks of the trade" can all contribute to the
overall success of the picture book.
Caldecott Rule #34
Caldecott books are supposed to be for
kids, but good books will be attractive to
adults too.
How can we help children understand the
secrets of the picture book? We can start by
teaching them how to read a book (see Elleman).
We can teach them about art. We can teach them
the elements of art, which include line, color,
shape, texture, and composition.
We can introduce them to the artist. Younger
children, in particular, don't often understand that
a real human person painted the pictures used in
a picture book. Let's talk to them about the artist
and how she makes her art. Then let's get our
hands dirty with clay or watercolors or gouache.
Let's get our scissors out and try our hand at
collage and cut-paper art. Go to an art supply store
and buy little squares of scratch board to let the
kids try their hand at Brian Pinkney's artistic
technique. The possibilities are unlimited.
"Mock" Caldecott's are tons of fun. ALA
produces a publication entitled The Newbery &
Caldecott Mock Election Kit. It walks you through
the process of setting up a mock Caldecott. (Call
me if you need help!) I led this election for a
number of school classes before and after the
actual Caldecott announcement. The kids have
fun, learn about artists, see new books, and learn
how these awards are actually determined. At
Joaquin Elementary School in Provo, one-fifth
grade boy, Javier, selected not one, not two, but
three of the final five books. Unbelievable! I was
so overwhelmed that I gave him a copy of one of
the award winners.
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I hope these experiences and ideas will give
you a little nudge to include a Caldecott
Connection in your classroom or library. The next
Keats or Fleming or Sendak or Wisniewski or
Zelinsky or Taback just might be waiting for us to
show them the way.

The following bibliography is far from
exhaustive, but the titles are guaranteed to make
you think and help children make the Caldecott
connection.
Bang, Molly. Picture This: How Pictures Work.
SeaStar Books, New York, 2000.
Newly reprinted, an absolute gem in
describing the basics of the artistic elements.
Cummins, Julie (ed.). Children 's Book
Illustration and Design. Vol. 2, PBC
International, New York, 1998.
Chock-full of color reproductions from artists
like the Dillons, Buehner, Kellogg, Stevens,
and many others. Biographical information as
well as the artists briefly discussing their
work.
Cummings, Pat (ed.). Talking with Artists. Vols.
1-3, Bradbury Press, New York, 1992.
More complete biographies than Cummins'
book, laid out in a interview style. Fun,
insider-type information with both color and
black and white reproductions. Great
information on technique and style, well
suited for children.
Elleman, Barbara. "Evaluating lllustration,"
Journal of Children 's Literature, vol. 24, no.
1, Spring 1998.
Detailed information about her five-step
process.
Englebaugh, Debi. Art Through Children's
Literature: Creative Art :Lessons for
Caldecott Books. Teacher Ideas Press,
Englewood, CO, 1994.
Great art ideas for those of us artistically
challenged. Very much how-to for you and
the kids.
Kiefer, Barbara. The Potential of Picturebooks:
From Visual Literacy to Aesthetic
Understanding. Prentice Hall, New York,
1995.
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Terrific resource, 200 pages of information
about how a picture book works with
children. Lots of discussion of art.
Lacy, Lyn. Art and Design in Children 's Picture
Books: An Analysis of Caldecott Award
Winning Illustrations. American Library
Association, Chicago, 1986.
Now out of print and hard to find, an
excellent discussion of artistic elements with
detailed examples from Caldecott winners.
Find it if you can.
Marantz, S. & K. The Art of Children's Picture
Books: A Selective Reference Guide. 2nd ed.,
Garland, New York, 1995.
They may say "selective," but it includes
citations to over 800 articles and books.
Marcus, Leonard. A Caldecott Celebration: Six
Artists and their Paths to the Caldecott
Medal. Walker, New York, 1998.
Picture-book-format biographies with
illustrations and interviews of McCloskey,
Brown, Sendak, Steig, Van Allsburg, and
Wiesner. Excellent introduction.
Nodelman, Perry. Words About Pictures: The
Narrative Art of Children 's Picture Books.
University of Georgia Press, Athens, 1988.
Nodelman is another of the "biggies" in the
field. Academic approach, very heady, very
analytical. I'm still mulling over some things.
Novelli, Joan. Using Caldecotts Across the
Curriculum: Reading and Writing Min iLessons, Math and Science Spin-offs, Unique
Art Activities, and More. Scholastic, New
York, 1998.
Similar in style to the Englebaugh text but
with wider-ranging curriculum connections.
How-to.
Spitz, Ellen. Inside Picture Books. Yale
University Press, New Haven, CT, 1999.
Still reading this one, but fascinating as Spitz
analyzes picture books from a psychological
and psychoanalytical perspective.
Stewig, John. Looking at Picture Books.
Highsmith, Fort Atkinson, WI, 1995.
Another of the "experts," Stewig discusses
the picture book from beginning to end.
Excellent source.
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Children's Dramatic Literature
For Libraries, Schools, And Homes
by John D. Newman
Theatre Teacher
Highland High School, Salt Lake City, Utah

Children's literature has established a
prominent place for itself in our libraries, schools,
and homes. Public libraries usually designate a
special area for children's books, as do most
bookstores. Most elementary school teachers
incorporate children's books into their language
arts curriculum, and the reading of books to
children has become a mainstay of American
family life.
Children's dramatic literature, contrastingly,
remains obscure. Like the plays of William
Shakespeare, children's plays were originally
intended to be performed rather than read. As with
Shakespeare's scripts, however, children's plays
deserve a place in our libraries, classrooms, and
homes.
This article is intended as a guide for
librarians, teachers, and parents who are interested
in supplementing their traditional children's
literature with children's dramatic literature.
Included are recommendations ofplay anthologies
for school libraries, as well as plays that can be
read by elementary students in the classroom and
by parents and children in the home.
CHILDREN'S PLAY ANTHOLOGIES FOR
SCHOOL LIBRARIES
Children's play anthologies are valuable
resources for teachers and students interested in
learning more about children's theatre.
The anthologies mentioned in this article,
with one noted exception, contain plays written
for adults to perform for child audiences and may
be beyond the performance ability of elementary
school students. Many professionals and scholars
in the children's theatre field argue that while
elementary students should see children's plays
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performed by adults, the students themselves
should not perform for an audience; their needs
are better served by improvisation and process
drama. In fact, practitioners generally prefer the
term "theatre for young audiences" to "children's
theatre" because it emphasizes their preference
that formal theatre be presented for children by
adult performers. Many elementary teachers,
however, disagree with this view and choose to
expose their students to great dramatic literature,
such as Shakespeare's plays, through the
children's own performance of it. These teachers
may want to use a similar approach in introducing
their students to great dramatic literature written
for children.
Copies of individual plays found in these
anthologies can usually be obtained from
publishers for reading purposes and, with proper
copyright clearance and royalty payment, for
performance purposes. Publisher information for
these plays is generally found at the beginning of
each script. The contact information for the
publishers listed in this article can be found at the
end of this article (p. 11).
While there are many good anthologies now
in print, there are also a number of antiquated
ones that include numerous marginal plays among
a few theatrical jewels. Since these collections
may be the student's or teacher's first encounter
with children's dramatic literature, it is crucial that
all anthologies on the library shelf represent the
best the genre has to offer.
If I had to recommend only one children's
play anthology for an elementary school library, it
would be Coleman Jennings' Theatre for Young
Audiences: 20 Great Plays for Children (available
through Anchorage Press, reviewed in the
Sept./Oct. 1999 issue). The collection features
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plays from twenty of the best playwrights in the
field. The preface provides an excellent
description of the qualities that define good
children's scripts and thus can help a student or
teacher make informed judgments about other
individual plays. Most of the plays were originally
produced in the 1990s, and the anthology
demonstrates both the depth and breadth of the
children's dramatic literature which has emerged
during the last decade. The collection includes
adaptations of well-known children's novels such
as Charlotte's Web (Dramatic Publishing) and The
Secret Garden (Dramatic Publishing). It also
includes challenging, cutting-edge works like The
Yellow Boat (Anchorage Press), in which a young
boy struggles against a fatal disease with art and
imagination; and Bocon! (Dramatic Publishing),
in which a boy tells an emigration officer the
mythic tale of how and why he escaped to the
United States. Two other plays included are
Joanna Kraus' The Ice Wolf(New Plays Inc.), in
which an albino girl born into an Eskimo village
is cast out and becomes a vengeful beast, and Jim
Leonard's Crow and Weasel (Samuel French), in
which two young men come of age as they
undertake a journey of discovery for their people.
Anthologies of plays by Aurand Harris and
Suzan Zeder also make great additions to a
library's collection. These two key playwrights in
the field have writing styles that contrast and
compliment one another.
The Theatre of Aurand Harris (Anchorage
Press) features fifteen of the playwright's best
works, as well as Lowell Swortzell's expert
descriptions of Harris' teachings and theories.
Harris, who taught elementary students at a
private boys' school in New York City for thirtythree years, let his understanding of what engaged
his students' attention guide him as he developed
his plays. Harris entertains children masterfully
with eclectic theatrical styles, identifiable
characters, and clear plot lines. The Theatre of
Aurand Harris includes classical farces, such as a
cornmedia dell'arte version of Androcles and the
Lion and A Toby Show, a turn-of-the-century
version of the Cinderella story. It also includes
moving dramas, such as Steal Away Home, a play
about the Underground Railroad, and The
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Arkansaw Bear, one of the first children's plays to
deal with the issues of death and dying. (All the
plays mentioned above are published individually
by Anchorage Press.)
Another anthology of Harris' works, Short
Plays of Theatre Classics (Anchorage Press),
includes of twelve historical comedies that Harris
adapted for his elementary school students to
perform. These plays include the medieval farce
The Second Shepherd's Play (Anchorage Press),
Moliere's The Doctor in Spite of Himself
(Anchorage Press), Edmond Rostand's Cyrano de
Bergerac (Baker's Plays), and Oscar Wilde's The
Importance ofBeing Earnest (Anchorage Press).
Since these plays were intended for child rather
than adult performers, I recommend these plays,
more than the others mentioned in this article, for
elementary student performance.
The anthology Wish in One Hand: Spit in the
Other (Anchorage Press) comprises eight plays by
Suzan Zeder. In her plays, Zeder emphasizes the
emotional truth of the stories and characters, and
her scripts can be appreciated on many levels by
both children and adults. Editor Susan PearsonDavis' introductions trace the development and
evolution of Zeder's work and demonstrate the
complexities of writing good plays for young
audiences. Among the eight plays are Wiley and
the Hairy Man , a rhythmic version of a scary
southern folktale, and two contemporary plays,
Step on a Crack and Doors, which explore the
issues of step-parents and divorce through a mix
of realism and fantasy. (All three plays are
published by Anchorage Press.)
Roger Bedard's Dramatic Literature for
Children: A Century in Review (Anchorage Press)
is an excellent reference for those who wish to
learn more about the history of children's theatre.
Because the text is written on an academic level,
it is probably more appropriate for teachers than
for students. Some excellent plays in this book are
not found in any other collections. Frances
Hodgson Burnett's A Little Princess (not available
individually) is a well-structured melodrama in
which a young schoolgirl cheerfully endures a
series of reverses until her good fortune is
restored. Stuart Walker's The Birthday of the
Infanta (not available individually) is a moving

11

Children's Book and Media Review, Vol. 21 [2000], Iss. 1, Art. 9

8 Brigham Young University
adaptation of the Oscar Wilde story in which a
princess breaks the heart of a deformed boy who
dances for her on her birthday. In Arthur
Fauquez's Reynard the Fox (Anchorage Press), a
group of animal characters try to thwart the
trickery of the title character, only to dupe
themselves with their own unscrupulous actions.
While there are several strong scripts in this
collection, some are more useful as historical
examples than as producible works.
Finally, Seattle Children's Theatre: Six Plays
for Young Audiences (Smith and Kraus) is an
excellent sample of plays developed in a modern
professional children's theatre. There's a Boy in
the Girl's Bathroom (not available individually),
Louis Sachar's adaptation of his popular novel,
includes a large cast of elementary school students
who are inspired by a controversial school
counselor. Afternoon of the Elves (Dramatic
Publishing), adapted by Y York from the book by
Janet Taylor Lisle, tells the story of a fourth
grader who is single-handedly caring for her
invalid mother. The Rememberer (not available
individually) by Steven Deitz tells the true story
of a Squaxin Indian girl who is given the
responsibility to be the "rememberer" of her
people's history and culture but who is forced to
forget her native heritage at a government school.
Most of the plays in this collection center around
elementary-age children and would make
excellent reading material. However, since the
plays are among the most challenging to perform,
it may be best for students to experience them on
the page rather than on the stage.
Many issues of The Children's Book and Play
Review include descriptions ofplay anthologies as
well as individual plays. Some of these collections
would also make excellent additions to a school
library. If the usual paperbound acting editions of
individual plays are hardbound, individual plays
can be included with the anthologies in the
library.
CHILDREN'S PLAYS FOR ELEMENTARY
SCHOOL CLASSROOMS
If elementary school students are encouraged
or assigned to read children's plays as well as
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children's books, the teacher will need to help the
students develop certain skills necessary for
reading dramatic material. When students move
on to middle schools and high schools, and
eventually to colleges and universities, they will
have to read numerous plays in addition to novels.
Students, however, rarely receive any instruction
or training in how to approach a dramatic text.
These suggestions can help your students develop
individual reading strategies.
First, teachers should be sure that students
understand the basic format of a stage script and
may, at first, need to help their students discern
which words are character names, lines of
dialogue, and stage directions. There are many
different text styles in printed plays and, while
there are no hard-and-fast rules about what is
capitalized, italicized, boldfaced, or underlined,
students need to be able to find the clues that will
help them to understand the format of the text.
Second, since it can be difficult for children
to keep track of a large cast of characters, teachers
ought to help students develop strategies to
remember and identify the different characters.
These strategies will vary from student to student,
depending on their learning styles, so it may be
best to explore a variety of approaches. Visually
oriented students may find it helpful to sketch the
characters from their descriptions in the cast list.
Aurally oriented students could speak the lines out
loud using different voices for each character.
Some kinetically oriented students may find it
helpful to assume the posture of the characters or
to act out the story in their own space as they read
it.
Third, teachers should use any possible
opportunities for their children to experience live
theatrical performances. Many elementary school
students have never seen a play performed and
lack the necessary reference points that will
enable them to imagine how the text might be
presented on the stage. Touring theatre groups
often present plays in elementary schools, and
many theatre groups offer student matinee
performances during the regular school day.
If it is impossible for teachers to get their
students to a performance or get performers to
come to the schools, teachers may show their
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students versions of plays on video. Some, but by
no means all, of these versions are presented
theatrically rather than cinematically and would
be the next best thing to a live performance. One
of the best such videos is the 1977 television
production of Thornton Wilder's Our Town
(available through amazon.com), which is
presented with minimal scenic elements. The
characters employ pantomime rather than
handling physical obj ects. PBS regularly presents
recent Broadway plays and musicals, many of
which are filmed during live performances.
Carefully selected excerpts from these videos,
used in direct instruction under fair-use policy,
can help students visualize how a play is
successfully transferred from the page to the
stage. It is especially helpful if students read a
section of the text before seeing it performed.
Most of the plays mentioned in connection
with the anthologies can be obtained from the
individual publishers listed at the front of each
script. These plays could be made available in the
classroom library or distributed to all the students
in a classroom with a set of paper-hound scripts.
In addition to the plays in the collection, a
number of individual plays work well in the
classroom. First is James M. Barrie's original
version of Peter Pan (Samuel French). This
classic play about the boy who refuses to grow up
is one of the most enduring, popular children's
plays ever written. A classroom set of scripts for
this play may be difficult to obtain (see note on
publishers later in the article), but an individual
copy could easily be added to the classroom
collection. Related to Barrie's play is Shay
Youngblood's play Amazing Grace (Dramatic
Publishing), in which an African-American girl
proves to her friends that she can do anything,
even play the title role in Peter Pan.
James Still has written several plays dealing
with important social themes, transcending the
themes to achieve universality. Hush: An
Interview with America (Dramatic Publishing) is
an unusually constructed theatrical collage that
portrays the story ofa blind girl who sees peaceful
visions of angels and lions amid a world of
violence. Just Before Sleep (Dramatic Publishing)
presents a homeless family in which the young
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son dreams of seeing a real opera and the mother
dreams of providing for her children. Amber
Waves (Samuel French) tells the story of a farm
family who struggle to hold onto their land and
lifestyle in the face of harsh economic hardships.
These plays would make strong additions to
thematic units.
A number of good children's plays deal with
the Holocaust, which is now a part of the
curriculum of many schools, districts, and states.
Goodrich and Hackett's stage adaptation of The
Diary ofAnne Frank (Dramatists Play Service) is
often read in secondary schools but is perhaps
beyond the average elementary reader. Celeste
Raspanti's I Never Saw Another Butterfly
(Dramatic Publishing) tells the story of a young
woman struggling for hope in a ghetto school
from which students were sent to the
concentration camps. Joanna Kraus' Angel in the
Night (Dramatic Publishing) is about a non-Jewish
young woman who, against her parents' wishes,
provides for a Jewish family hiding on her
family's farm. Cherie Bennett's Anne Frank and
Me (Dramatic Publishing) puts Anne's story in a
more modem context as a 1990s girl begins to
believe the claims of Holocaust deniers until a
time warp brings her face to face with the real
Anne Frank. Good-bye Marianne (Anchorage
Press), by Canadian Playwright Irene Kirstein
Watts, is an autobiographical play telling how the
playwright, as a child, was taken out of Nazi
Germany through the "Kindertransport." An
excellent anthology of Holocaust plays, Voices:
Plays for StUdying the Holocaust (Scarecrow
Press, reviewed in the May/June 2000 issue),
would also be excellent for classroom use.
Dramatic Publishing features a wide selection
of stage adaptations of popular children's books.
These plays include Newbery Winners, such Lois
Lowry's Number the Stars and Ester Forbes'
Johnny Tremain, as well as other classic children's
novels, such as E. B. White's Charlotte's Web,
Stuart Little, and The Trumpet ofthe Swan and C.
S. Lewis' The Lion, the Witch, and the Wardrobe
and The Magician's Nephew.
A number of famous children's books from
the tum of the century and earlier have also come
into the public domain and been adapted into
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scripts. These scripts are available through
Dramatic Publishing Company, Samuel French,
New Plays Inc., Anchorage Press, Baker's Plays,
and other publishing houses. I suggest students
read the original books first before examining how
they were translated to the theatre. Some of the
time-worn classics with numerous stage versions
include L. Frank Baum's The Wizard of Oz (as
well as many other "Oz books"), Frances Hodgson
Burnett's The Secret Garden, L. M. Montgomery's
Anne ofGreen Gables, and Rudyard Kipling's The
Jungle Book.
Many adaptations of well-know fairy tales are
available through most children's play publishers.
One of the masters of this genre is children's
theatre pioneer Charlotte Chorpenning, whose
published adaptations are split among Dramatic
Publishing Company, Samuel French, and
Anchorage Press. While there are many viable
adaptations of these stories, be aware that there
are more unsuccessful adaptations than there are
successful ones. A teacher should not assume that
a good book or story will necessarily make a good
play, and should read several adaptations ofpublic
domain works to find one that serves as the best
example of children's dramatic literature.
In obtaining reading copies of children's
plays, I have found that publishers who deal
exclusively or extensively with children's plays,
such as Anchorage Press, Dramatic Publishing,
and New Plays Inc., are more than willing to sell
me classroom sets of plays for a unit on children's
theatre in my high school theatre class. However,
publishers who publish some children's plays but
are more centered in the adult genres, such as
Samuel French and Dramatists Play Service, have
been suspicious and reluctant when I have
inquired about classroom sets of plays or even
when I've ordered single copies of several plays
for my classroom library. Explain to the publisher
how you intend to use the scripts, and be prepared
to take no for an answer. If reading copies of plays
are to become more available to libraries, schools,
and homes, and if publishers are to support these
new uses of their materials, it is crucial that we
establish a reputation of integrity in following
copyright guidelines and in paying appropriate
royalties for performances.
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CHILDREN'S PLAYS FOR HOME READING
While many, if not most, parents read books
to their children, very few parents think of reading
plays to them. Even those of us who work with
children's theatre may not think of sharing plays
with our children in this way. Since most parents
unwittingly add theatrical elements to their
readings, it seems only logical that theatrical
works could be added to the family reading
repertory.
Like many mothers and fathers, I find myself
unconsciously creating voices for the characters as
I encounter dialogue in a children's book. In the
case of David Wiesner's almost wordless picture
book Tuesday, my children and I have developed
a sort of "soundtrack" as we "read" it together.
When plays are read together, children become
performers of the dialogue.
If a parent or parents were to read a play with
one or more children, perhaps the most conducive
plays to read would be those with relatively small
casts or those in which dialogue occurs between
only two or three characters at a time. Of the plays
mentioned previously, the following could be read
fairly comfortably by two to three readers:
Bocon!, Crow and Weasel, Androcles and the
Lion, A Toby Show, Steal Away Home, The
Arkansaw Bear, Wiley and the Hairy Man, Step
on Crack, Doors, Afternoon of the Elves, The
Rememberer, I Never Saw Another Butterfly, and
Good-bye Marianne. The following plays, most of
which are written for small touring casts, also
work well at home.
A handful of good scripts are written for only
three actors. Lowell Swortzell's The Mischief
Makers (New Plays Inc., Theatre for Young
Audiences anthology) pits three legendary
tricksters (Raven, Anansi the Spider, and Reynard
the Fox) against each other as they present their
stories and try to prove their own superiority. As
each trickster enacts his or her story, the other two
tricksters play the supporting roles. In Sandra
Fenichel Asher's The Wolf and His Shadows
(Anchorage Press), a wolf, a dog, and a man
explore various complimentary and derogatory
stories told about wolves. In Y. York's The
Portrait, the Wind, the Chair (Dramatic
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Publishing, Seattle Children IS Theatre anthology),
a couple of sisters, alone at home after school, go
on an imaginary journey in order to distract
themselves from their fear of a storm. Kathryn
Schultz Miller's A Thousand Cranes (Dramatic
Publishing, Theatre for Young Audiences) uses
Asian theatre styles to tell the story of Sadako,
who dies of leukemia in the wake of the
Hiroshima bombing before she can fold a
thousand paper cranes.
Other plays are written for casts of four.
While three people can fairly comfortably read
from one script, four readers may require a second
copy. Aurand Harris' Huck Finn's Story
(Anchorage, The Theatre ofAurand Harris) offers
an abridged version of the boy's journey down the
Mississippi River. New Canadian Kid by Dennis
Foon (Playwrights Canada Press) features a
English-speaking boy who moves into a new
school where the other students speak in
gibberish. In The Crane Wife (Anchorage Press,
20 Theatre for Young Audiences), a man's
mysterious wife weaves a valuable cloth for her
husband, but the man learns too late what a
terrible sacrifice his wife had to make to satisfy
his greed.
The plays I've listed can be easily read by two
to four readers in a family situation. As families
become more comfortable reading plays together,
they can probably take on almost any children's
play. As you look through the play summaries in
The Children IS Book and Play Review, you may
wish to order reading copies for home use.
CONCLUSION
Children's dramatic literature could enjoy a
wider reading audience and a greater notoriety in
libraries, elementary schools, and homes. The
more the general public are acquainted with good
children's plays, the more they are likely to
demand productions of these quality scripts. The
more the general public attend good children's
theatre performances, the better they will be able
to appreciate the written texts of these plays.
While live theatre has only a small fraction of the
following oftoday's television and film audiences,
a better understanding of theatre will increase the
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general appreciation of quality film and television
productions.
Dramatic literature has found its way into our
home bookshelves and into our English
classrooms. It seems reasonable that dramatic
literature for children should find its way into our
elementary school libraries and classrooms, as
well as into our homes.
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Balit, Christina. A TLANTIS: The Legend ofa Lost
City. Illustrated by Christina Balit. Henry
Holt, 2000. ISBNO-8050-6334-X. $16.95. 32
pp.
A K-3 PB

Reviewed by Janice Card

At the foot of a mountain, on a small rocky
island, lived a man and his wife and their
daughter, C1eito. They were happy together and
worked hard to care for the barren land. The god
Poseidon was curious how the family could be so
content when they had so little, so he came to visit
them in human form, intending to study the
situation. In time he grew to love Cleito, and she
grew to love him, so they were married. Poseidon
could not hide his true identity forever. He
returned to his divine form and vowed to make the
island a fit home for a king and queen. Soon the
rocky isle became a magnificent paradise with
every convenience imaginable. After a long time,
Poseidon made his son, Atlas, high king and split
up the kingdom among his ten sons. To retain
peace and order in the city, Poseidon engraved
laws on the stone pillar of the temple. If the laws
were ever broken, a terrible curse would come
upon the land. "The people of Atlantis became
very wise, gentle, and great-spirited." Poseidon
saw this and was content. He returned to his home
beneath the sea. Very slowly the people of
Atlantis changed: "The godlike part of their souls
faded ... and their human natures took over."
They argued and became greedy for wealth and
power. When Poseidon discovered what had
become of those who lived in his beautiful city, he
wept. He had no choice but to carry out the curse.
Like many true stories from history and the
scriptures, selfishness and greed caused the
society to decay and become ripe for destruction.
So it was with Atlantis.
Based on Plato's Timaeus & Critias (with a
note by historian Goeffrey Ashe), this retelling of
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the mythical story of Atlantis is brief and clear.
Balit's familiarity with the Middle East is
apparent, and her art style truly enhances this
ancient tale. Rich colors and stylized drawings
will give readers the feeling they are discovering
a magical place of sea and sun from long, long
ago.

••••
Bauer, Marion Dane. An Early Winter. Houghton
Mifflin, 1999. ISBN 0-295-90372-6. $15.00.
128 pp.
B 3-6 FI

Reviewed by Cinda Clement

Eleven-year-old Tim returns to the home of
his grandparents who raised him until his mother
remarried and moved the family away. He
overhears his grandmother and mother talking
about his grandfather's Alzheimer's and about
selling the house. Tim thinks they are cruel. He
believes he can save his grandfather by running
away with him, so together they plan a fishing
trip, which turns into a near disaster. Tim later
learns the truth about Alzheimer's and caring for
an Alzheimer's patient. He also finds out that his
mom and grandmother are not planning to put
Grandfather into a nursing home, as he had earlier
thought.
This book deals well with a child's learning
experience with a loved one in failing health. For
a child's reading pleasure, I would not choose this
type of heavy story, but perhaps for a child who is
dealing with this type of problem, this book could
help him see the problems and possibilities.

••••
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Bjork, Christina. Vendela in Venice. Illustrated by
Inga-Karin Eriksson. Farrar, Straus & Giroux,
1999. ISBN 92-29-64559-X. $18.00. 93 pp.

* 3+ FI

Reviewed by Gabi Kupitz

Vende1a, who doesn't particularly like her
name, lives in Stockholm, the Venice of the
North. Vendela's father proposes a trip to Venice,
the "fairy-tale city," during Easter holidays when
the weather will be at its best-not too hot, cold, or
wet. Father and daughter prepare for the trip by
reading all they can about the sinking city. Once
in Italy, Vendela's father suggests they go to
Venice by boat rather than airport bus. From that
moment on, they and the reader sample Venice
through daily cultural experiences. Enhanced by
sumptuous artwork and informative text,
Vendela's Venetian experiences include traveling
via vaporetto ("little steamer") and gondolas;
sampling Italian ice cream; visiting the local
hospital to have a fish bone removed from her
throat; watching her normally straight hair begin
to curl; admiring the gilded lion of St. Mark and
the beautiful sculpted horses; drinking almondsyrup milk; delighting in the charms of an outdoor
cafe; visiting the glassblowers of Murano; touring
the art museums as well as the fish market. Soon,
Vendela's week in Venice is over, but for her, as
well as the reader, the memories live on.
Historical and current information along with
maps combine to take the reader on a fabulous
visit to one of the world's most unique cities. Like
Vendela, the reader can return to Venice again
and again. Originally published in Sweden,
Vendela in Venice is a Batchelder Honor Book.

••••
Boock, Paula. Dare Truth or Promise. Houghton
Mifflin, 1999. ISBN 0-395-97117-9. $15.00.
208 pp.
NR 9-12 FI

relationship with another girl, which got her
expelled from her old high school. "Louie"
realizes early on that the feelings she has for Willa
are sexual, but she has few qualms about pursuing
the relationship. The book rather explicitly
chronicles the development of the relationship and
how it affects the girls and people with whom they
have other relationships. Louie visits with her
Catholic priest, who responds, "How lucky you
are, to love and be loved in return. Tell me about
her. . . . Love comes from God. And so to turn
away from love is to turn away from God." In the
end, the girls decide to be openly in love with
each other.
This is a book for children? Or teenagers? Or
anyone with traditional moral values? Whatever
happened to A Wrinkle in Time, or The Dark is
Rising, or even The Hardy Boys? I keep reading
new books "for children" and youth that are heavy
and heavy-handed, and I am dismayed. This one
has a skewed moral value as well as being heavy.
If this story were the story of a heterosexual
relationship, the explicitness and attitude would
preclude my recommending it to any youthful
audience, but to have that attitude with the story
of a lesbian relationship leaves me wondering
where we are headed, or perhaps better asked,
where are we directing our children? I am not of
the view that we need lots of books disguised as
children's storybooks on all the hard things a few
of them are facing. Where is Harry Potter when
you need him to lighten things up and give a
rollicking good read to one of those children who
are having a hard time? Or where is a grand Secret
Garden or Little Women to lightly teach grace,
kindness, good manners, and civility? Either
publishers or writers are trying too hard to be
politically correct and accept any view. The result
is a great percentage of books which do not read
like children's books to this reviewer.

• •••

Reviewed by Cinda Clement

What is this? Two high school girls fall in
love with each other and engage in a lesbian
relationship. Willa has already had a lesbian
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Bynum, Janie. Otis. Illustrated by Janie Bynum.
Harcourt Brace, 2000. ISBN 0-15-202153-1.
$14.00.36 pp.
A Pre-2 PB

••••

Reviewed by N aney Alder

Otis yearns to be one of the gang, but being an
extraordinarily tidy pig, he just can't bring himself
to join in any piglet games. The thought of
stinking, sucking, sticky mud oozing about him,
drying on his soft pink flesh-yuk! Instead, he sits
on the sidelines acting as score keeper as the
others frolic and play. Then, one day, a frog in
distress begs Otis to jump into the mud and
retrieve his ball for him. He himself is quite
meticulous and can't bring himself to go into the
gunk to get it. Between the two of them they
manage to get the ball without sullying their
spanking-clean selves, and voila, a friendship is
born.
A dandy book with the cutest pig this side of
Poppleton.

••••
Carroll, Lewis. Alice's Adventures in
Wonderland. Illustrated by Helen Oxenbury.
Candlewick Press, 1999. ISBN 0-7636-08041. $24.99. 207 pp.

* 2+ FI

into this beautiful edition which no library,
personal or public, should be without.

Reviewed by Gabi Kupitz

Originally published in 1865, Carroll's classic
tale of little Alice's tumble down the rabbit-hole
and its ensuing string of adventures will never
grow old. Even so, Helen Oxenbury's watercolor
illustration's mix of traditional characters with
modem interpretations is a refreshing invitation to
read the story once again. Oxenbury presents a
modem, totally bored Alice, with long, naturally
curly, blonde hair clothed in a sleeveless blue shift
dress ideal for summer romping. Alice is chewing
on a blade of green as she lies in the grass,
propped against her book-absorbed older sister,
when a White Rabbit runs past. And thus begins
the adventure. The text, set in "Berkeley Book and
Aquinas Plain," is a pleasure for the eyes. But
most important, the illustrations lure the reader
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Carroll, Lewis. The Annotated Alice: The
Definitive Edition. Edited by Martin Gardner.
Illustrated by John Tenniel. Norton, 2000.
ISBN 0-393-04847-0. $29.95. 312 pp.

* 7+ FI

Reviewed by Robert Maxwell

When Gardner's The Annotated Alice was
published in 1960, it was an incredible feat,
containing the text of both Alice and Wonderland
and Through the Looking Glass, as well as
copious notes telling readers everything they ever
wanted to know about the text. By the late 1980s,
Gardner had accumulated more notes, but was
unable to persuade the publisher to do a revision.
Instead, he wrote a sequel, More Annotated Alice,
published by Random House in 1990, with Peter
Newell's Alice illustrations substituted for
Tenniel's. In this third, "definitive" edition,
Gardner has at last succeeded in recombining the
notes (most of them-there are some things in
More Annotated Alice, such as a number of
translations of "Jabberwocky," that didn't make it
to this new edition) and has returned to the
Tenniel illustrations.
This book will be a welcome addition to any
Alice fan's library. The familiar style of the
original Annotated Alice, with text in the middle
and notes in outside columns, is still there-there
are just more notes. Tenniel's illustrations have
been redone, and are crisper than those of the
1960 edition. In addition, an unpublished episode
from Through the Looking Glass, called "The
Wasp in a Wig," discovered after the 1960 edition
had been published, has been added in an
appendix at the back.

••••
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Cole, Babette. Hair in Funny Places. Illustrated
by Babette Cole. Hyperion, 2000. ISBN 0786-80590-0.
$15.99. 32 pp.
C 2+ NF PB

Reviewed by Katie de Jong

Hair in Funny Places tells the story of
puberty. Typical of most young children, a little
girl asks her teddy bear when she will become a
"grown-up." The teddy bear tells her what
happens when Mr. and Mrs. Hormone, tiny
creatures who live inside everyone, mix the
potions that tum kids into "grown-ups." By using
the girl's parents as an example, the teddy bear
goes through the various physical and emotional
changes that each respectively went through to
become adults. The teddy bear then tells the girl
about the "wildest potion of all"-love potion,
which brought her parents together. The story
ends when the girl assures her teddy bear that
even when she is grown up she will always love
him.
While Cole's objectives may have been to
present puberty playfully and comfortably with
her fun pictures and light-hearted tone, her story
is a gross misrepresentation of the truth about
puberty and could give children many wrong
impressions. First of all, the girl learns about
puberty from her teddy bear-not her parents, who
should be the ones to teach her. Her dependence
on a stuffed animal to tell her the facts of life
could discourage children from feeling
comfortable confiding in their parents. Cole's
portrayal of Mr. and Mrs. Hormone adds to the
unnecessary mystery and intrigue of puberty. Mr.
and Mrs. Hormone are hairy, pimply characters
with horns-kind of a combination of porcupine,
bug, and mad scientist. It seems that these
mischievous, insidious looking creatures have
nothing better to do than plot to thwart a child's
life with potion. Mr. and Mrs. Hormone could
cause further confusion for children when they
create their crazy love potion. The picture at this
point shows the girls mother and father running
wildly at each other, as if being driven by an
uncontrollable force. This idea cheapens the idea
oflove by insinuating that it is simply a byproduct
of our hormones. Finally, the story's ending
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further separates children from discussing these
issues with their parents when the young girl
exclaims, "Oh no, Ted, you are so wise, I will
always love you." There is much potential to
encourage children-parent relationships at this
point, but instead Cole chooses to end the story in
the world of make believe, where wise stuffed
animals take the place of loving parents.

••••
Cole, Brock. Buttons. Illustrated by Brock Cole.
Farrar, Straus, & Giroux, 2000. ISBN 0-37431001-7. $16.00. 32 pp.
B Pre-2 PB

Reviewed by Susan Woods

This is the story of an old man who ate so
much his britches burst and his buttons popped off
into the fire. His wife and three daughters decide
to help him find replacement buttons, each
daughter trying in her own way.
The first decides to dress up in her finest
clothing and find a rich man who will give her
buttons in exchange for her hand in marriage. The
second daughter decides to join the army and take
the buttons from her uniform to send to her father.
The third explains that she will run about the
fields, her apron outstretched, waiting for buttons
to fall from the sky. Each of girl finds a young
man to marry, but only the youngest successfully
finds buttons for her father. When her suitorturned-husband relinquishes his trouser buttons,
the father is overjoyed.
Water-color pictures and old-fashioned
drawings are reminiscent ofRandolph Caldecott' s
paintings. The story is a humorous fairy tale, with
young girls setting out on a quest and returning
happily wedded. This book could be used as a
comparison to other fairy tales, identifying the
elements for a good fairy tale, i.e., a young girl, a
handsome young man, a quest, a problem, a
satisfying conclusion. Storytellers will like the
whimsical wording as they relate the story aloud.

••••
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Coombs, Karen Mueller. Children of the Dust
Days. Carolrhoda, 2000. ISBN 1-57505-3608. $22.60. 48 pp.
A 3+ NF

Reviewed by Susan Woods

Coombs chronicles the experiences of
children during the 1930s Dust Bowl era through
text and photographs. A map of the United States
and Canada documents the areas affected by
drought and dust storms, highlighting areas where
the worst damage occurred. At the end of the book
is a glossary of terms, an index, and a list of
resources on the dust days. Instructions and
sketches for a burlap shirt, often worn by poor
schoolchildren during the Dust Bowl era, is
included. This statement by Coombs sums up the
tone of her book: "People cannot make the rain
fall or halt the wind. But we can keep the wind
from carrying away the soil. The sad times of the
dust days need not come again."
Children ofthe Dust Days would work well as
a factual preview to Karen Hesse's Out of the
Dust, a free-verse story of a young girl who
experiences the tragedies of the Dust Bowl.
Students could learn the meaning of many terms
used in Hesse's book, such as "Okie," "blizzard,"
etc. Children of the Dust Days would also be a
great prelude for older students in junior high and
high school who might encounter The Grapes of
Wrath. The real-life photographs and easy-to read
captions and information would help students
form a frame of reference for other Dust Bowl
stories.

••••
Cooper, Susan. King of Shadows. Simon &
Schuster, 1999. ISBNO-689-82817-9. $16.00.
186 pp.
B 5+ FI

Reviewed by Robert Maxwell

Chosen from a national search for young
actors, Nat Field is enjoying preparations to
perform Shakespeare in the restored Globe
Theatre in England. After Nat leaves the United
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States and settles in with his host family, however,
odd things start to happen, culminating in his
taking sick one evening and waking up the next
morning in 1599. Here he is mistaken for another
Nathan Field, a young apprentice performing with
William Shakespeare's own company. Once Nat
gets over the shock and accepts the sights and
smells of 16th century London, a strong, friendship
develops between the young boy and the great
playwright. Meanwhile, back in the 20th century,
the other Nathan Field is delirious, suffering from
plague, the first case seen in England in centuries.
Rushed to the hospital, he spends the bulk of the
book frightened and in bed. The modem Nat is
able to perform Puck in A Midsummer Night's
Dream, with the Bard playing Oberon. Then, just
as suddenly, the boys are switched back to their
own times.
While entertaining, this book is not as
satisfYing as much of Cooper's other work. In the
Dark is Rising series, for example, the reader is
forcefully drawn into the story and accepts the
otherworldly happenings as being part of events of
cosmic significance. In King ofShadows the time
swap seems a mere gimmick, a way to let a boy
live out his own fantasies. The reason for the
swap, postulated after the fact by some of Nat's
friends that this saved Shakespeare from certain
death of the plague (since if Nat and Nathan
hadn't switched, it would have been Nathan, not
Nat, performing with the great writer) seems
contrived. Still, it seems likely that young
teenagers might enj oy this book, particularly those
interested in theater.

• •••
Corey, Shana. You Forgot Your Skirt, Amelia
Bloomer!: A Very Improper Story. Illustrated
by Chesley McLaren. Scholastic, 2000. ISBN
0-439-07819-9. $16.95. 32 pp.
A Pre-3 PB

Reviewed by Maren Purcell

In Seneca Falls, New York, Amelia Bloomer
is not a proper lady. She thinks the proper ladies
are just plain silly. Women can't vote, they can't
work, and the clothes they wear are absolutely
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ridiculous! Why would anyone want to wear a
tight corset that makes you faint, dresses as heavy
as a pile of bricks, and skirts so wide you are
always getting caught in doorways? One day,
Amelia receives a visit from Elizabeth Cady
Stanton's cousin who is wearing a new outfit
composed of baggy pantaloons with a short skirt
over them."Brilliant!" Amelia declares, and she
immediately makes herself a matching outfit.
Finally she is free to do all the things she always
wanted to do, without the constraints of a dress.
Many people are aghast to see Amelia walking
about in her new costume. "Shocking," everyone
says, and one boy even calls out, "You forgot your
skirt, Amelia Bloomer!" There are other women,
however, who think the new outfit is fabulous and
inundate her with letters requesting patterns.
Bloomers become the rage for all those other
improper women. Eventually, though, they go out
of style, and proper ladies and gentlemen
everywhere rejoice, thinking everything will
finally return to normal. Did people really forget
about Amelia and her ideas? Weare left to decide
the answer.
The illustrations and text work hand in hand
to tell a story of the courage to go against the
norm and stand up for what you believe in. Bright,
cheerful illustrations done in gouache capture the
personalities of the characters and radiate with
energy. The text and illustrations combined seem
to dance across the page, sweeping the reader into
the story. An author's note at the end delves into
greater depth on the women's rights movement
that took place in the mid-1800s and gives more
biographical information on Amelia Bloomer. Not
only is this book a delightful read, it is also
informative. It would be a great springboard into
a study of women's rights for children of all ages.
Corey and McLaren succeed in giving us a fresh
portrayal of history, but they don't stop there.
Going one step further, they bring the past to the
present and show how what happened over a
hundred years ago affects the way we live today.
A definite must for any library.

••••
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DeFelice, Cynthia C. Nowhere to Call Home.
Farrar, Straus, & Giroux, 1999. ISBN 0-37435552-5. $16.00. 200 pp.
A 3-6 FI

Reviewed by Nancy C. Evensen

Despite the depression, Frances lived a
comfortable, sheltered life with her father. She
was cared for by servants and taught by a tutor.
Things change however, when her father, who lost
his fortune, commits suicide. Frances is forced to
leave the security of her home and the servants,
who have been the only family Frances has ever
known. She is intrigued with the stories of hobo
life shared by one servant, and, after being placed
on a train to live with her aunt, she decides to
make a move. Frances leaves the train, turns her
ticket in for a refund, cuts her hair, puts on boy's
clothing, and begins her life as "Frankie Blue" the
hobo by hopping a train. To her surprise, a young
boy is also in the car. Stewpot becomes a true
friend, acclimating her to the protocol of the hobo
life. Cold, hunger, embarrassment, and worry
become her companions. However, she sees her
fellow hobos for the most part as generous people
who have no where to turn. When Stewpot dies,
Frankie decides it is time to return to her former
life as Frances. As she approaches her aunt's
home, she can't help but notice a symbol left by a
hobo which indicates the residents will help
someone down on their luck.
The book gives an insightful look at life
during the Depression. Stewpot and Frankie have
some exciting adventures which make for an
interesting read. The book is currently a Utah
Children's Book Award Nominee. It is a solid
choice for a historical fiction lover.

••••
DiCamillo, Kate. Because of Winn-Dixie.
Candlewick Press, 2000. ISBN 0-763-607762. $15.99.182 pp.
A 4-6 FI

Reviewed by Laura Wadley

India Opal Buloui goes to the Winn-Dixie for
groceries and winds up with a great big ugly dog
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who is taking the place apart and will be sent to
the pound if she doesn't instantly adopt him. Opal
lives with her father~"the Preacher" for the Open
Hand Baptist Church-in a trailer court. Opal's
mother left the family when Opal was much
younger, and Opal's desire to lmow about her
mother butts up against her father's wish to forget
painful times. Opal is also having trouble making
friends in a new town. Winn-Dixie (the dog)
changes all that. The big lurpy dog opens every
door, and Opal finds friends as well as an
enriched relationship with her father.
Because of Winn-Dixie is one of those
children's books which adults will like better than
most children will, but since I'm a grownup, that
doesn't bother me. This book is filled with great
stories and richly realized, funny, memorable,
down-home characters.

DiTerlizzi, Tony. Jimmy Zangwow 's Out-Of ThisWorld Moonpie Adventure. lllustrated by
Tony DiTerlizzi. Simon & Schuster, 2000.
ISBN 0-689-82215-4. $16.00. 40 pp.
A 1-3 PB

Reviewed by Nancy Alder

Jimmy craves a moon pie, but his mom says
its too close to dinner. What is he to do but climb
into his old jalopy and fly off to the moon to get
some for himself? He heads off to the Milky Way
to get something else-milk to go with the moon
pies-when he runs into some hungry Mars Men
and the dreaded Grimble Grinder. Forced to fend
off the Grinder with his last moon pie, Jimmy is
helped back to earth through some ingenious
crafting by the Mars Men. So hungry by now that
he eats all of his brussels-sprout noodle-bean
casserole, Jimmy finally gets his moon pie for
dessert.
Wonderful, vibrant illustrations with a hero so
All-American-Boyishly cute you could eat HIM
up. The clever, fast-paced story has substance
enough to keep the reader engaged and set the
imagination going .

••••
Dunbar, Paul Laurence. Jump Back, Honey: The
Poems ofPaul Laurence Dunbar. lllustrated
by Ashley Bryan, Carole Byard, Jan Spivey
Gilchrist, Brian Pinlmey, Jerry Pinlmey, and
Faith Ringold. Hyperion, 1999. ISBN 0-78682406-9. $16.99.40 pp.

* K-3 PT PB

©2000 Chris Sheban

••••
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Reviewed by Suzanne Olsen

Paul Laurence Dunbar was a black American
poet, famous at the end of the 1800s all over
America. During his short life (he died at age
thirty-four), he captured the fresh vitality of
nature, youth, and the South in both standard
English and black dialect. His poems quickly
became part of the common culture as people
memorized them and made them part of family
rituals, from jump rope rhyme to bedtime refrain.
The poems in dialect are more easily understood
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when read aloud, and even to an untrained ear are
captivatingly beautiful.
Each poem is interpreted by one of six
accomplished illustrators, all well-known for their
work in children's literature. The media used
vary, and include pencil and watercolor, acrylic
and oil, tempura and gouache, and scratchboard.
The artists share stories oftheir experiences with
Dunbar's works, often having childhood
memories of his poems. I was enthralled.

••••
Feiffer, Jules. Bark, George. lllustrated by Jules
Feiffer. HarperCollins, 1999. ISBN 0-06205186-5. $14.89. 32 pp.
A All PB

Reviewed by Gabi Kupitz

George causes his mother a lot of grief.
Whenever she asks him to bark, he makes an
animal sound uncharacteristic of a dog. George
meows. He quacks. George doesn't bark.
Frustrated, George's mother takes him to the vet,
who dons latex surgical gloves before reaching
into George's mouth. Sure enough, the vet pulls
out a cat. Asked to bark again, George makes his
characteristic quack-quack sound. The vet reaches
deeper and pulls a duck out of George. A pig is
next to be pulled out of George. Finally, the vet
dons his longest gloves and reaches very deep into
George and pulls out a cow. Asked to bark again,
George responds with a doglike "arf." Satisfied,
the vet pronounces George cured. George's
mother is thrilled beyond words. Proud to show
George off to all pedestrians they meet on the way
home, she asks George to bark, and George
responds with, "Hello."
Sparse text and expressive, yet simple,
illustrations make this a great read-aloud.

••••
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Freyman, Saxton and Joost Elffers. How Are You
Peeling? Scholastic, 1999. ISBN 0-43910431-9. $15.95.44 pp.
* All PB

Reviewed by Kathe Homer

From cover to cover, this book is a
"delicious" run through human emotions. The
designer has found a variety of "expressive
produce," enhanced with other natural materials,
such as black-eyed peas for eyes and beet-juice
for mouths, to create a multitude of creatures to
illustrate questions about feelings. Tall, skinny
green onions ask, "Feeling secure? Or, not so
sure?" Oranges, apples and peppers illustrate,
"When you're attacked, do you react?" All
varieties express, "When you're angry, do you
pout? Whine? Cry? Scream? Shout?" Big and
little yellow onions question, "When you're hurt,
who comforts you?" Each emotion is illustrated
by these expressive creatures.
What fun! The adults with whom I shared this
were as delighted as the children. Not only are the
illustrations clever and very creative, but the
questions posed give readers a chance to consider
their own actions and reactions. This is a great
book to use with children as a starting point for a
discussion about emotions, but mostly, it will
make you giggle and laugh, and we all need that!

••••
Goss, Gary. Blue Moon Soup: A Family
Cookbook. lllustrated by Jane Dyer. Little,
Brown, 1999. ISBN 0-316-32991-6. $16.95.
60pp.

B 5+ NF

Reviewed by AnnMarie Hamar

This cookbook by chef Gary Goss contains
thirty-three soup recipes with such clever names
as Sob Soup (onion soup), Mary Had a Little
Lamb Stew and Lickity Split Pea Soup. The
recipes are divided into four chapters, one for
each season, with an additional chapter devoted to
salads, breads, and appetizers. The text is rounded
out with directions for setting the table, a list of
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cookware required for the recipes, and rules of the
kitchen.
Goss includes recipes that are family favorites
(chili and chicken noodle soup) as well as some
that feature more unusual food combinations (corn
and pumpkin chowder and tomato and orange
soup). Instructions are clear and simple. Although
none of the recipes are too spicy, some food
combinations seem to be geared more to adult
tastes than to those of young children. Most of
Goss's recipes can be adapted for vegetarians.
Dyer's delightful watercolor illustrations of
dancing vegetables and animals in settings
reminiscent of nursery rhymes introduce each
chapter and decorate the recipe pages.

••••
Henkes, Kevin. The Birthday Room. Greenwillow,
1999. ISBN 0-688-16733-0. $15.00. 152 pp.
A 4-6 FI

circles around-with Ben feeling his share; Ben
now understands Ian's feelings of guilt. Ben
discovers that total blame is a hard thing to pin on
one person, and it serves little purpose. As Ben
learns about himself and begins to understand the
adults in his life, he can better deal with the
birthday room and his parents' expectations for
his success. In time, Ben convinces his parents to
turn the room into a spare bedroom-a sign of the
family's reconciliation.
Although the book begins slowly, part two
picks things up and they continue moving along.
The characters we meet in Oregon give the story
life and more action. Henkes is skillful in helping
his characters grow and mature while allowing the
readers to learn some lessons along the way. The
story is an instructive one about healing and
forgiving. Some people learn that while they are
still twelve-for others it takes more time!

••••

Reviewed by Nancy C. Evensen

The two gifts Ben receives for his twelfth
birthday-a room and a letter from his uncle-seem
to change his life. Ben's parents are thrilled to
present the room to Ben to use as an art studio, but
Ben is uncomfortable with his parents'
expectations of him as an artist. On the same day,
he receives a letter from his Uncle Ian, whom he
hasn't seen since he was very young. Ian was
baby-sitting when Ben lost his pinkie finger in an
accident; his mother still holds Ian responsible.
The letter is an invitation for Ben to visit Ian in
Oregon. Ben desperately wants to meet his uncle,
and he finally persuades his mother to accept the
invitation and accompany him to Oregon. Ian is
married and his wife is expecting their first child
very soon. Things are strained between Ben's
mother and uncle. Ian feels guilty about the loss of
Ben's finger and wants to see Ben before the birth
of his child. He has to know that the accident
hasn't ruined Ben's life.
While in Oregon, Ben and a new friend
innocently trick a young boy into believing there
is a new leaf on a dead tree. The young child,
trying to see the leaf, attempts to climb the tree
and falls, breaking two of his limbs. Again, blame
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Holt, Kimberly Willis. When Zachary Beaver
Came to Town. Henry Holt, 2000. ISBN 0805-06116-9. $16.95. 227 pp.
A 6+ FI

Reviewed by Carla Morris

When the fattest boy in America rides into the
small town of Antler, Texas, the effect is anything
but small. Zachary Beaver's small trailer,
decorated with Christmas lights, stops in the
town's Dairy Maid parking lot, where people can
pay $2.00 to take a look at six-hundred-pound
Zachary. Toby and his friend Cal join the long
line for a brief glimpse.
It is a summer of change. Toby's mother
leaves her family for a western music career.
Toby's best friend's brother is fighting in
Vietnam. Toby himself is in love with Scarlett,
who in turn loves an older and more suave Juan.
When Zachary is deserted by his legal guardian,
Toby and Cal begin to leave food on his doorstep.
This begins a friendship which includes some
tender scenes of building a set of steps to get
Zachary in a truck to see his first drive-in move
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and efforts made to help Zachary realize his goal
of being baptized.
The small-town setting allows the larger
themes of love, friendship, loneliness, despair,
hope and fulfilled dreams to take their rightful
place in this memorable coming-of-age story.
Boys and girls ages twelve and older will enjoy
this story.

••••

Iht CHINESE BUUK 4

ANIMA.L POWERS

_--..c/-.s/"~ /Jf.-1~

teach others. Since that time, the Chinese have
believed that every person is born with one or two
of the powers of at least two of these animals. The
month and year of our birth determine which
animals we are most like.
The strength and appeal of this book lie in the
way the vivid textual descriptions, calligraphy,
and red and black ink drawings support each
other. The text is entertaining, and offers
explanations of the role each animal plays in
Chinese mythology. Huang uses the energetic
strokes of the Chinese calligrapher in his
illustrations of the animals. He includes the
Chinese character for each animal (which often
resembles the animal itself or its movement) and
a transliteration of its name. Readers who want to
match themselves to the animals of their birth
month and year can do so by checking the chart at
the back of the book. This book will appeal to
adults and children alike .

••••
Isadora, Rachel. Sophie Skates. illustrated by
Rachel Isadora. Putnam's, 1999. ISBN 0-39923046-7. $15 .99. 32 pp.
A K-2 PB

© 1999 Chungliang AI Huang

Huang, Chungliang AI. The Chinese Book of
Animal Powers. illustrated by Chungliang Al
Huang. HarperCollins, 1999. ISBN 0-06027729-7. $16.95. 40 pp.

* 4-7 NF PB

Reviewed by AnnMarie Hamar

Calligrapher and Taoist philosopher Huang's
book is a fascinating introduction to the Chinese
zodiac. According to Chinese legend, Buddha
once gave a sermon in which he taught twelve
animals about their strengths and weaknesses. He
taught that each animal represents some form of
chi, the creative life energy found in all living
things. Buddha linked each animal to a month and
year, then sent them into the world to guide and
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Reviewed by AnnMarie Hamar

Eight-year-old Sophie dreams of becoming a
professional ice skater. She goes to ice shows and
watches the dazzling performances of the skaters,
but she looks forward to the day when the
applause will be for her. Her training involves
lessons five mornings and two afternoons a week.
She even takes ballet to become more flexible and
graceful. Isadora's watercolor and ink illustrations
show Sophie as she learns to spin, jump and trace
figures on the ice. We learn what it's like for her
as she prepares for a competition. The illustrations
also show what kind of clothes skaters wear and
some of the moves they learn. A simple,
interesting introduction to ice skating that will
delight very young children.

••••
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Jessel, Camilla. Ballet School. Photographs by
Camilla Jessel. Viking, 1999. ISBN 0-67088628-9. $19.99. 63 pp.

* 4-6 NF

••••

Reviewed by AnnMarie Hamar

Jessel gives readers the opportunity to visit
the students of England 's Royal Ballet School and
experience a year in the life of dancers-in-training.
The book is a detailed look at every aspect of the
students' lives, from the audition required to get
into the school to daily classes and rehearsals to
performances. Through text and color
photographs, Jesse1 explains what it is like to
study ballet and the dedication and determination
required for the pupils to succeed as professional
dancers.
Produced with the cooperation of the faculty
and students of the RBS, Ballet School is a superb
way to introduce young people to dance. While it
is quite detailed in its description of the students'
daily lives, the text is simple and to the point.
Jesse1 explains ballet terms clearly, using color
photographs to illustrate positions and steps when
possible. A brief history of dance and a glossary
of ballet terms at the back of the book is helpful.
Jessel's book is simply superb.

••••
Kennedy, X. J. Elympics. lllustrated by Graham
Percy. Philomel, 1999. ISBN 0-399-23249-4.
$15.99. 32 pp.
A K-2 PT PB

almost breathtaking watercolor and colored pencil
illustrations. What a wonderful way to welcome
our upcoming Olympic games!

Sarah Olson

The timing is spectacularly appropriate for
this collection of poems that celebrate the
elephant version of the Olympic games-the
Elympics. Kennedy divided the book into two
sections, one for the summer and winter Games.
The poems represent a joyful and humorous look
at the greatest of human sporting events as it
would be in the elephant world. Sports
represented include the triathlon, gymnastics,
diving, the slalom, and ice-skating. What is
lacking in the poems themselves is compensated
by the collection' s real beauty-the charming and
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Kennedy, X. J. and Dorothy Kennedy. Knock at a
Star: A Child 's Introduction to Poetry .
lllustrated by Karen Lee Baker. Little, Brown,
1999. ISBN 0-316-48436-9. $17.95. 180 pp.

* All PT

Reviewed by Cinda Clement

This collection of poetry is divided into
several categories. The first, "What Do Poems
Do?" illustrates ways we use poetry, such as to
make us smile, tell stories, send messages, share
feelings, help us understand people, and start us
wondering. Another category, "What's Inside A
Poem?" goes over images, word music, beats that
repeat, likenesses, and word play. "Special Kinds
of Poetry" gives examples of a variety of poems,
including limericks, take-offs, songs, show-andtell poems, finders-keepers poems, and Haiku.
Some of the other categories are "Do It Yourself
Ideas" and "Notes to Parents."
Each section is composed of poems that
demonstrate the concepts of the categories. They
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are clear and easy to enjoy. In addition, a short
educational introduction at the beginning of each
section is valuable for children, parents, and
teachers. Knock at a Star is a useful collection of
good poetry, perfect for helping readers learn
about poetry and how to enjoy it. There are even
ideas on how the reader might begin writing
poetry.

••••
Kimmel, Elizabeth Cody. Visiting Miss Caples.
Dial, 2000. ISBN 0-9037-2502-7. $16.99.
168pp.
B 4-8 FI

Miss Caples and Jenna begin to redeem
themselves and start living with their own inner
strength.
For being about the woes of junior high, this
novel rings with a surprising clarity. Kimmel
effectively intertwines the two story lines
together, and we are grateful to see all the ends
cleanly tied. This book teaches a powerful lesson
about the overgeneralized subject of "peer
pressure" but in such a personal way that even I
was forced to reevaluate the influence I let others
have on me. It would be a useful tool to reaffirm
the importance of living according to our own
consciences, even in the eighth grade.

••••

Reviewed by Sarah Olson

Kimmel interweaves two stories about the
power and danger of blindly heeding the love of
a best friend. Jenna is assigned to read aloud each
Wednesday afternoon to the elderly Miss Caples
as part of the eighth-grade human-services
project. One day Jenna forgets to bring something
to read, so she tells the running story of her
relationship with her long-time best friend, Liv,
and the tricks they play on Jane Walsh, the nerd
girl at school. Finally, when Jenna is asked to
prove herself to Liv by doing something
downright mean to Jane, Miss Caples opens her
mouth and teaches Jenna a lesson from her own
life. As it turns out, Miss Caples has hidden
herself away from the world for years as penance
for helping the best friend of her youth with an act
she thought led to the lonely death of the sweetest
girl she'd ever known.
Because of Miss Caples, Jenna decides to
stand up to Liv, who then uses her popular
influence to make Jenna an outcast the own
school. Liv's words and actions toward Jenna and
others grow continually meaner, and Jenna begins
to find that her only true friends are Jane Walsh
and Miss Caples. As Jenna takes a stand in her
own life, building stronger relationships with her
friends and her mother, she encourages Miss
Caples to do the same and right the wrongs
committed over half a century ago. With the help
and support of Jenna's mother and Jane, both
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Kimmel, Eric. The Rooster's Antlers: A Story of
the Chinese Zodiac. Illustrated by Yong
Sheng Xuan. Holiday House, 1999. ISBN 08234-1385-3. $16.95. 32 pp.
A All FI

Reviewed by Lillian Heil

Did you ever wonder why the Dragon is
number 5 in the Chinese Zodiac and the rooster
only 107 The rooster is convinced that he was not
chosen first because he was foolish enough to
loan his spectacular antlers to the Dragon Sun for
as long as he needed. Enjoy the story of the crafty
centipede and how he helped Dragon cover his
bald head. Yong Sheng Xuan's bold black
outlines and brilliant colors give the story a
dramatic oriental flavor that fits Kimmel's
retelling of this Chinese tale.

••••
Lasky, Kathryn. Elizabeth 1, Red Rose of the
House of Tudor. Scholastic, 1999. ISBN 0590-68484-l. $10.95.237 pp.
B 3-6 FI

Reviewed by AnnMarie Hamar

"I am a forgotten princess," eleven-year-old
Elizabeth writes in her diary. "At times my father,
King Henry VIII, needs to forget me." Elizabeth,
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a princess of England, lives a life surrounded by
court intrigue. Daughter of the fallen queen Anne
Boleyn, Elizabeth is aware of her precarious
situation at court and knows that her father may
exile her at any time. She loves her younger
brother Edward, the heir to the English throne,
and her governess Kat, but she despises her older
sister, Mary, who enjoys tormenting her.
Elizabeth is afraid of her father's temper, yet
longs to be noticed by him, even if he does
nothing more than wink at her. She confides to
her diary how badly she wants to be queen and
writes that she will never marry. Her great fear,
she says, is that her diary will be found and she
will be accused of treason.
This book is one in a series entitled The Royal
Diaries. It is an interesting, fictionalized account
of the life of the princess who would eventually
become Queen Elizabeth 1. Readers of historical
fiction will enjoy the detail of sixteenth-century
court life. Lasky also incorporates into the story
some fairly accurate historical facts about the
House of Tudor and England. The book has an
appendix which contains the Tudor family tree
and black-and-white photographs of historical
sites.

••••
Levine, Gail Carson. The Wish. HarperCollins,
2000. ISBN 0-06-027900-1. $15.95. 197 pp.
A 6-9 FI

Reviewed by Naney C. Evensen

When Wilma sees an elderly lady on the
subway train, she lets the woman have her seat.
Because of her good tum, the woman promises to
grant Wilma the wish of her heart-to be the most
popular kid at the middle school. At first, Wilma
is skeptical. Before, she was so unpopular that she
ate her lunch in the girl's bathroom, but it soon
becomes apparent that everyone at school is
doomed to like her. She is amazed at the changes.
A wave of horror hits Wilma when she realizes
there are only three weeks left of school, for when
school is over her popularity will end as well. She
then begins to study the popular girls who have
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become her friends, watching their behavior and
personalities, in an attempt to unlock their secrets.
Wilma befriends some lonely students and, in the
end, succeeds at keeping most of her "popular"
friends.
What junior high or middle school girl
doesn't want to be popular? Levine addresses an
issue that is extremely important to the targeted
age range. It seeks to uncover more than just
shallow popularity but to find out what actually
makes someone sought after, teaching some
valuable lessons. As Wilma learns to understand
and like herself, she gains confidence to help meet
the needs of others. The story is believable; the
characters are well developed. The Wish has a
great moral and is a fun read.
Note: One portion of the book may be of
concern to some parents. For her second date,
Wilma spends over an hour with her new
boyfriend, Jared, in a "kissing session." They
share long kisses, short kisses, open-mouthed
kisses, and closed-mouth kisses.

••••
Lindgren, Barbro. Benny's Had Enough.
Translated by Elisabeth Kallick Dyssegaard .
Illustrated by OlofLandstrom. Farrar, Straus
& Giroux, 1999. ISBN 91-29-64563-8.
$14.00.26 pp.
A K-3 PB

Reviewed by Gabi Kupitz

Benny's mother has a cleaning fetish. She not
only rearranges Benny's toys, but she is set on
giving Benny a bath and giving his toy, Little
Piggy, a good wash in the washing machine.
Benny is upset and leaves home. Out in the world,
Benny learns that other adults have fetishes, too.
Some are too busy at their computers to even look
up, much less answer his plea to let him and Little
Piggy move into their cabins; some don't want
anything to do with children; some are just mean
and threaten to "straighten your curly tail" if
Benny tries to make a nice mudhole in their large
field. Benny temporarily loses Little Piggy and in
the interim realizes that he misses his home. On
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finding Little Piggy, who is now dirtier than ever,
Benny seeks to make amends by washing Little
Piggy in a puddle before heading off for home.
This run-away-from-home story is told in
simple text and charming illustrations that capture
the expressions of a child lacking control-real or
perceived-over his life.

••••
Marcellino, Fred. 1, Crocodile. Illustrated by Fred
Marcellino. HarperCollins, 1999. ISBN 0062-05199-7. $15.89. 32 pp.
A Pre-2 PB

Reviewed by Rita Christensen

An imperious crocodile, who considers
himself an aristocrat, is living the good life in
Egypt until Napoleon captures him and ships him
off to France. He is humiliated to be living in a
fenced Paris fountain. He is soon, however, a
popular attraction and becomes the toast of Paris,
at least until fashions change and the Emperor
decides to eat him for dinner. Escaping to the
slimy sewers of Paris, he finds a comfortable
refuge but not much to eat. What is a hungry
crocodile to do? He cunningly finds a tasty morsel
... not for the faint of heart.
The illustrations in 1, Crocodile are deftly
rendered with a sophisticated yet comic quality.
This amusing crocodile biography will make
youngsters chuckle and may kindle the older
reader's curiosity about crocodiles and history-a
first-rate book for a children's library.

••••
Mollel, Tololwa M. My Rows and Piles a/Coins.
Illustrated by E. B. Lewis. Clarion, 1999.
ISBN 0-395-75186-1. $15.00. 32 pp.
A 1+ PB

Gabi Kupitz

Saruni is a Tanzanian boy who longs for a
bike. He has spent much time learning to ride his
father's bike. He saves and saves his hard-earned
coins until he has amassed a fortune, and, thinking

Published by BYU ScholarsArchive, 2000

himself the world's richest kid, he goes to the bike
dealer in the marketplace. The bike dealer laughs
at Saruni' s bundle of coins; Saruni' s fortune is
hardly enough to purchase a bike. Disappointed,
Saruni takes his money and goes home. His
mother senses his defeat. Saruni tells his mother
that he not only wants a bike for himself; with a
bike, he can assist her when she takes the family
produce to market. One day, Saruni's father
surprises his family by riding up to the house on
a motorbike. Now that he has a different mode of
transportation, he offers to sell his bike to Saruni
for the exact amount of money Saruni has saved.
Saruni takes his father up on the deal. His father's
bike is not exactly the bike he dreamed about, but
it's a bike, and he is now the proud owner. In
addition, for all his help to his family, Saruni's
parents return his box of coins to him. Helping his
mother to market the following Saturday, Saruni
realizes that if he had a cart to pull behind his
bicycle, his mother won't have to carry big loads
of produce on her head. That evening, Saruni
empties his box of coins and starts lining up the
coms m rows.
Rich, bold watercolors underscore the text of
a story set in a foreign country with a plot that is
universal to all children who dream about
ownership of something that seems beyond their
reach.

••••
Murphy, Mary. Please be Quiet! and My Puffer
Train. Illustrated by Mary Murphy. Houghton
Mifflin, 1999. ISBN 0-395-97113-6 and 0395-97105-5. $9.95. 32 pp.
A Pre PB

Reviewed by Rita Christensen

Bam! Rattle! Zoom! It is hard for an energetic
little penguin to keep quiet when the baby is
sleeping-even with Mother penguin's reminders
to please be quiet. After being outside, the
penguin continues to be loud. Thrup. Clunk.
Splash. When it starts to rain the noisy penguin is
invited back inside the house on the condition that
he keep quiet. Bent on expending energy, the little
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penguin comes up with a clever way to quietly
frolic around the house.
Puffa puff puffa. My Puffer Train rolls down
the tracks, picking up animals on its journey.
Conductor Penguin introduces toddlers to plump
pig, a bossy old goose, a scraggy old crow, and
other noisy animals. The animals frolic and play
at the puffer train's destination. Splish splosh
splash.
The bright illustrations and fun use of
onomatopoeia make this set an amusing yet
educational read for toddlers. I read this book to
my one-year-old daughter and later found her
trying to read it herself by making up her own
sound imitation words. An excellent book for
home or public library use.

••••
Paulsen, Gary. Alida's Song. Delacorte, 1999.
ISBN 0-385-32586-X. $15.95. 88 pp.
A 4+ FI

••••
San Souci, Robert D. Tarzan. Illustrated by
Michael McCurdy. Hyperion, 1999. ISBN 0786-80384-3. $16.49. 31 pp.
A 4+ PB

San Souci retells Edgar Rice Bourrough' s
Tarzan story for young readers. Adding to the
primitive feel of this fictional character are
scratchboard colored drawings by McCurdy.
Details of Tarzan's early life are interestingly
woven into the account. The reader will not be
surprised to learn that the original story differs
from the recent Disney movie. At the end of the
book is a detailed author's note, in which he
explains why Tarzan has become a hero figure in
legend literature. Tarzan characterizes courage
and strength, and through his exploits he finds the
truth about himself and his relationship with
others.

Reviewed by Gabi Kupitz

A young soldier visiting his grandmother is
mentally transported to the summer his
grandmother intervenes in his quiet and desperate
life. She has invited him, when he has barely
passed the eighth grade, to live and work with her
on the Minnesota farm where she cooks for two
old Norwegian bachelor brother owners. Learning
the ways of farm life is hard, yet interesting and
financially rewarding. Certainly, farm life is a
much better fit for him than living with his two
alcoholic and irresponsible parents. Alida's
nurturing and the brothers' mentoring foster a new
confidence in the boy and that makes all the
difference. Only later in his life does the boy learn
of the sacrifice his grandmother and the brothers
made to help him tum his life around.
The simplicity of the text frames a story of
deep love for a troubled child who is worth every
effort to save. Paulsen has crafted a story based on
his own life, and his gratitude for his grandmother
and her two employers is evident. Alida's Song is
a companion to The Campcook (1991).
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Reviewed by Sandra L. Tidwell

••••
All the Pretty Little Horses: A Traditional
Lullaby. Illustrated by Linda Saport. Clarion,
1999. ISBN 0-395-93097-9. $14.00. 32 pp.
B Pre PB

Reviewed by Rita Christensen

All the Pretty Little Horses is a lullaby that
appears on many children's recordings, yet is not
a widely known ballad. This picture book is a
good introduction to this beautiful cradlesong,
which invokes images ofhorses, cakes, meadows,
and lambs. Lustrous pastel illustrations-in
tranquil yellows, greens, and purples-reflect the
gentle lyrics as well as their heritage. A note at
the beginning of the book tells the reader about
the song's origins. On the last page of the book is
an easy arrangement for voice and piano. Included
in the text of this book is a seldom-heard second
verse, which will make the reading or singing of
this lullaby at bedtime even more satisfying.

• •••
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Schroeder, Russell K. Disney's Tarzan. Disney,
1999. ISBN 0-786-83221-5. $18.49. 72 pp.
A 4+ FI

Reviewed by Sandra L. Tidwell

Schroeder has put together a very interesting
book on the four-year project which led to the
production of Disney's new Tarzan movie.
Disney's Tarzan explains how Tarzan was chosen
as a Disney movie, details the two-week African
expedition taken by the production team, and
introduces the people whose voices helped define
the personalities of each of the animal and human
characters.
I also reviewed San Souci's Tarzan, a
retelling for young readers. Although I was not
surprised to find that the original Tarzan story
differs from the movie storyline, I could see how
Disney chose some aspects of the story and
changed others to make the storyline appropriate
for children. Disney's goal was to concentrate on
the relationship Tarzan developed with his gorilla
family, especially his gorilla mother, Kala.
If you're a lover of Disney animated movies,
you will find this selection fascinating. The
book's chapter subheadings carry the adventure
theme: e.g., "The Expedition is Proposed,"
"Exploring the Terrain," "Getting to Know Your
Fellow Travelers," and "Journey Completed."
Students of film, art, and theater could benefit
from the infonnation about carrying a theme from
an idea to actual production. Art students of all
ages would be interested in the illustrations,
which carry a storyboard sketch to the finished
animation. Readers learn that a computer process
called "Deep Canvas" was developed to make the
jungle scenes three-dimensional. The book
includes the movie storyline, and the last chapter
is a brief biographical account of Edgar Rice
Burroughs, the creator of the fictional, now
legendary, hero character Tarzan.

••••
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Simon, Nonna. All Kinds of Children. Illustrated
by Diane Peterson. Albert Whitman, 1999.
ISBN 0-807-50281-2. $15.95. 32 pp.
B Pre-2 PB

Reviewed by Cinda Clement

This picture book is filled with all kinds of
children doing the things that all children do, in
all kinds of weather and seasons-working,
playing, eating, and sleeping. The book reminds
children of things each has in common with other
children around the world. There are illustrations
of different kinds of homes, food, activities, and
even beds.
The book is simple, the illustrations are
engaging, and the content is fun for children to
consider. All Kinds of Children would be an
effective way to open a parent-child discussion on
the many different cultures that make up our
world population. It also shows children how
although they may come from different places and
not look alike, they still have much in common.
Teachers could use this book to promote
appreciation for diversity within their classrooms.

••••
Spinner, Stephanie and Terry Bisson. Be First in
the Universe. Delacorte, 2000. ISBN 0-28532687-4. $14.95. 144 pp.

* 3-6 FI

Reviewed by Laura Wadley

Todd and Tessa find a very odd store at the
mall. Gemini Jack's U-Rent-All is a front for an
alien incursion looking for the DNA of evil twins
to spice up its own bland gene pool. Tod and
Tessa go through extensive testing, only to be
found to be too nice. Fortunately, Tod and Tessa's
twin classmates, Nancy and Ned Gneiss
(nicknamed Notso and Never), reveal themselves
to be a perfect fit for the alien's needs.
Be First in the Universe is one of the funniest
books I have ever read. Filled with ingenious
word play, hilarious situations, and telling
characterizations, it is a perfect read-aloud for a
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school class and a perfect laugh-aloud for kids
and adults.

••••
St. George, Judith. So You Want to Be President?
Illustrated by David Small. Philomel, 2000.
ISBN 0-399-23407-1. $17.99.48 pp.
A K-5 NF PB

Reviewed by Cinda Clement

St. George, in a very reader friendly way,
presents a series of facts about the qualifications
and characteristics of the past and present
presidents of the United States of America. Did
you know Howard Taft was the biggest president,
more than three hundred pounds, and had to have
a special bathtub, which fit four men, built for his
White House bathroom? If this information isn't
enough to grab your attention, the illustration of a
crane lifting him into the tub will. Here are just a
few of the interesting facts presented. "One
thing's certain, if you want to be president-and
stay president-be honest." Harry Truman paid for
his own postage stamps. Grover Cleveland was
famous for his motto: "Tell the truth." "Other
presidents weren't so honest. Democrat Bill
Clinton was impeached for lying under oath.
Republican Richard Nixon's staff broke into
Democratic headquarters to steal campaign
secrets."
So You Want ta Be President? should appeal
to almost everyone who picks it up. It has a lot of
interesting information, revealed in an interesting
manner, with delightful, recognizable illustrations
to go with the dialogue. The book could be read
alone. It could also be used in the home or
classroom to initiate a discussion on presidents,
the office of president, what is needed In a
president, or many other possibilities.

••••
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Tafuri, Nancy. Snowy Flawy Blowy: A Twelve
Months Rhyme. Illustrated by Nancy Tafuri.
Scholastic, 1999. ISBN 0-590-18973-5.
$15.95.32 pp .
A Pre-2 PT PB Reviewed by Sandra L. Tidwell

Tafuri has taken the Gregory Gander poem
"The Twelve Months" and added full-page,
vibrantly colored illustrations. In addition to
seeing the changes of nature through the year, the
reader is carried into the lives of two children and
their parents as they grow and progress through a
year of their lives. You see the children sledding
in "Snowy" January, flying kites in "Blowy"
March, swinging in "Flowery" May, and going to
school in "Droppy" September. "Freezy"
December pictures the mother inside cuddling a
new baby as she looks out the window and
watches her husband and children bring home the
Christmas tree on a sled.
Each of Tafuri's expressive illustrations
include birds, animals and plants that reflect the
changes of the seasons. The lines of the
illustrations move the reader through the pages,
and the entire book will help readers reflect on the
joy, beauty and reverence one should feel for
nature.

••••
Taylor, Maureen Alice. Through the Eyes afYour
Ancestors. Houghton Mifflin, 1999. ISBN 0395-86982-X. $8.95. 86 pp.
A 4+ NF

Reviewed by Sandra L. Tidwell

Do you know someone who is interested, or
are you interested, in finding out about your
ancestors? Taylor's step-by-step basics of doing
United States family history research includes all
the fundamentals of fact gathering from family
and home sources, organizing information into
pedigree charts and family group sheets, and
using technology to enhance access to
genealogical information. As I read the "Getting
Started" chapter and saw the computer listed as an
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optional tool, I had my doubts about the currency
of the text. However, a couple of chapters later,
"Where to Find Help" lists major genealogical
libraries with their URLs. "Helpful Technology"
reviews the use of the World Wide Web as a way
to access and share family history research, and
also lists Web sites and includes a short glossary
of computer terms. (The Church of Jesus Christ of
Latter-day Saints ' recently developed
FamilySearch web site (http://familysearch.org)
was not listed.) Helpful facts on census,
immigration, and government records, including
the Soundex code, are included.
When I was a teenager and interested in
family history research, I would have benefitted
from such a publication. As Taylor talks about
gathering family heirlooms, photographs and
stories, recording information and researching war
records, she does so by quoting the research
experiences of others. These experiences, along
with family and historical photos, personalize the
chapters. I like the way Taylor emphasizes the
need to verify and evaluate information sources,
especially Internet findings. Unfortunately, this
book lacks an index. Every family history or
genealogical work should include a detailed index
for the reader to have a way to access the
information efficiently.

••••
Uff, Caroline. Hello, Lulu. Illustrated by Caroline
Uff. Walker, 1999. ISBN 0-802-78712-6.
$14.95.
24 pp.
A Pre PB

Reviewed by Rita Christensen

Lulu has a little yellow house with a picket
fence. We are invited in and meet her mommy,
daddy, siblings, pets, and even her shoes. The use
of rich oil pastel on paper give the happy
illustrations, with large close-up renderings of
Lulu' s favorite people and possessions, a soft
texture. Although the story is simple, it is
appropriate for young children whose lives
revolve around their family and home. A
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comforting and sensitive book for toddlers and
preschoolers.

© 1999 Caroline Uff

••••
Vande Velde, Vivian. There's a Dead Person
Following My Sister Around. Harcourt

Brace, 1999. ISBN
$16.00. 143 pp.

B 4+ FI

0-15-202100-0.

Reviewed by Kathe C. Homer

The story begins as Ted, the narrator, explains
that he is part of a perfectly normal family living
in the same house they have lived in all of his
twelve years. Only now, something has changed.
His five-year-old sister, Vicky, is acting very
strange, keeping a hammer under her pillow to
scare away the "bad lady" that comes through the
walls of her bedroom, and spending most of her
time with a new, invisible playmate, Marella.
Vicky is terrified, but no one believes her until
Ted becomes the object of the ghost's wrath. Ted
seeks his cousin' s help as he tries to solve the
mystery and get rid of the ghosts.
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I picked this book up because I have loved
some of Vande Velde's short stories and longer
books: User Unfriendly, Dragon 's Bait, and Smart
Dog. All these have very clever twists and more
complicated plots than many junior fiction books.
Unlike other Vande Velde books, There's a Dead
Person Following My Sister Around has a
relatively uncomplicated plot and is very neatly
written-all the loose ends are tied up at the end. It
does, however, have one unexpected twist, as Ted
decides who the real "bad guy" is. There's a Dead
Person Following My Sister Around is a ghost
story that will appeal to young readers,
particularly children nine years old and older.

••••
Zoehfeld, Kathleen Weidner. Dinosaur Babies.
Illustrated by Lucia Washburn.
HarperCollins, 1999. ISBN 0-060-27142-6.
$15.89.33 pp.
B K-4 NF PB

Reviewed by Rita Christensen

Could a giant dinosaur actually be a loving
mother to its babies? Dinosaur Babies explores
theories on how dinosaurs possibly nested and
raised their young. Zoehfeld examines how
birds-which are related to dinosaurs-care for their
eggs and babies and links this to fossil clues to
explain varied postulations on the beginnings of
life for dinosaurs. The ideas presented are current,
and the author tries to spark the reader's
imagination and curiosity with thought-provoking
questions on the subject. Young school-aged
children will like the way this informational book
is presented in a picture book format with many
nice pastel illustrations. Activity instructions on
how to make a fossil egg are included at the end
of the book. A fine addition to any library's
dinosaur book collection .

••••
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New in Paperback
By Sarah Olson
Student
Brigham Young University

The following books have recently appeared
in paperback, either for the first time or after a
long absence. All are recommended.

suddenly he's there. When his feet outgrow
the boots, he cries until he discovers the
truth-the magic is not in the boots but in him.

Atkin, S. Beth. Voices From the Fields. Little
Brown, 1993. ISBN 0-316-05620-0. $12.95.
96 pp. Grades 4-9. Poetry and personal essays
written by the children of migrant farm
workers in California's Salinas Valley. A
remarkably poignant and hopeful account of
this usually silent minority.

Falwell, Cathryn. We Have a Baby. Illustrated by
Cathryn Falwell. Clarion, 1993. ISBN 0-39573970-5. $5.95. 32 pp. Grade Pre. Glowingly
reminds-or introduces-the reader to the
simple, day-to-day joys and responsibilities
of having a baby in the family.

Bachrach, Susan O. The Nazi Olympics. Little,
Brown, 2000. ISBN 0-316-07087-4. $14.95.
128 pp. Grades 3-6. Records the history of the
time, the actual event, and the significance of
the 1936 Olympics held in Berlin, Germany.
Includes informational sidebars and pictures
of key persons and athletes involved with the
games.
Campbell, Barbara. Taking Care of Yoki.
HarperTrophy, 1996. ISBN 0-06-440173-1.
$4.95. 167 pp. Grades 3-6. Eight-year-old
Barbara Ann, also called Bob, has a soft spot
in her heart for animals, and also tends to get
into trouble. While her dad is serving in the
Navy during World War II, Bob must deal
with the impending death of a neighborly
horse, the actual death of her best friend's
father, and whether or not she's ready to be
baptized and always do her best-even if it
means jail.
Emerson, Scott. The Magic Boots. Illustrated by
Howard Post. Gibbs Smith, 1994. ISBN 087905-874-9. $6.95. 32 pp. Grades Pre-2.
Whenever William puts on his magic boots,
all he has to do is think of someplace, and
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Hendry, Linda. Making Gift Boxes. Kids Can
Press, 1999. ISBN 1-55074-503-4. $5.95.40
pp. Grades 3-8. Step-by-step instructions to
make over fifteen different gift boxes.
Includes plans for a simple box, a treasure
box with false bottoms, a box shaped like a
monster, and even a secret book box. Lengthy
instructions and harder-to-find-at-home
supplies make this better for children of an
intermediate crafting level.
Kehret, Peg. Small Steps: The Year I Got Polio.
Albert Whitman, 1996. ISBN 0-8075-7458-9.
$5.95.179 pp. Grades 3-7. Kehret was twelve
when she was diagnosed with polio. This is
the true story of that year-the year she fought
her illness with the help of caring doctors and
therapists, loving parents, friendly
roommates, and humor.
McPhail, David. Tinker and Tom and the Star
Baby. Illustrated by David McPhail. Little,
Brown, 1998. ISBNO-316-56389-7. $5.95. 32
pp. Grades 1-3. When Tom (a bear) and
Tinker (a boy) can't sleep, they help a Star
Baby find its mother by refueling its
spaceship in their kitchen. The illustrations
reflect the story's surprising tenderness.
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Miller, Debbie S. A Caribou Journey. Illustrated
by Jon Van Zyle. Little, Brown, 1994. ISBN
0-316-57174-1. $5.95. 32 pp. Grades Pre-3.
Follows a small family of caribou through
one year of their annual cycle as they search
for winter food, migrate north with the herd
for the summer, and then move south for
another winter. Elegant illustrations.
Reilly, Robert T. Rebels in the Shadows. U. of
Pittsburgh, 2000. ISBN 0-8229-5304-8.
$12.95. 185 pp. Grades 6-9. Follows an Irish
family mining in the hills of Pennsylvania
and their involvement with the Molly
Maguires, a secret society fighting-and
killing-for miners' rights.
Rey, H.A. Elizabite: Adventures ofa Carnivorous
Plant. Illustrated by H.A. Rey. Houghton
Mifflin, 1990. ISBN 0-395-97704-5. $5.95.
32 pp. Grades K-2. From the illustrator of the
Curious George books comes this story of a
carnivorous plant whose appetite causes
trouble and then, surprisingly, saves the day.
Zevy, Aaron. A Light in the Darkness. Illustrated
by Susan Tebbutt. Tumbleweed, 1998. ISBN
0-9680678-9-1. $5.95. 32 pp. Grades K-3.
When a rock is thrown twice through a
neighbor's window because of the menorah
glowing there, Willy comes up with a plan to
help his neighborhood show their unity.
Everyone should read this short book.
Inspired by a true story.
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Play Reviews
Bruchac, Joseph. Pushing Up the Sky. Dial, 1999.
ISBN 0-8037-2168-4. $17.99. 94 pp.
A K-3

Reviewed by Robbie Stephens

Pushing Up the Sky is a compilation of seven
Native American tales and legends rewritten into
plays for young people to perform. The plays are
easy to stage, and children will enjoy reading and
performing them. The set-up of the plays,
including the costuming, characters, and props,
are similar to that of narrative mime; the plays
thus lend themselves to classroom use and
process-oriented performances. Included in this
compilation are Gluskabe & Old Man Winter,
Star Sisters, Possum's Tail, Wihio 's Duck Dance,
Pushing up the Sky, The Cannibal Monster, and
The Strongest One. Each play is prefaced with
information about the tribe from which the story
originates. Sources and a bibliography are also
included.
Reviews of the plays in this work:

The Cannibal Monster. 10 pp.
A K-3

On the far Northern coast of Alaska live the
Tlingit people, who, among other things, carve
totem poles. On one totem pole found at the
University of Alaska in Fairbanks, the story of the
Cannibal Monster is carved.
The Raven is the narrator of the story. The
Cannibal Monster follows the people around from
village to village and eats them for his meals
because he is always hungry. Raven mows the
people are scared of the monster and don't like
being eaten, so he decides to do something about
it. Raven tells Brown Bear to shoot the monster in
the left heel. Brown Bear tells the people to do the
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same, but the people are too frightened, and
Brown Bear must face the monster alone. When
the Cannibal Monster comes at him, Bear shoves
the spear into his heel. The monster dies, and the
people are very happy and thankful. They decide
to bum the monster's body to get rid of it. Raven,
mowing this to be a bad idea, tells Brown Bear to
tell the people, but none of them listen to Raven
or Bear. As the body bums, small things fly out of
the fire and smoke and begin biting the people.
These little things are what we call mosquitoes.
This play has speaking roles, nonspeaking
roles, and a drummer. Costuming is simple, with
few props and masks.

Gluskabe & Old Man Winter. 12 pp.
A K-3

Gluskabe and Old Man Winter is a tale of the
Abenaki people who lived in New England in
wigwams. Gluskabe is one of their folk heros. Old
Man Winter has decided to stay on so long that
human beings are getting sick and starving. The
people ask for Gluskabe's help, so he decides to
travel to Old Man Winter's wigwam. He doesn't
think Old Man can stop or harm him, but he is
wrong. On his second try, Gluskabe tricks Winter
by bringing the Summersticks back. To obtain the
Summersticks, however, he first has to trick the
Summer people and steal their Summersticks. He
maneuvers his way into the group, dances with
them awhile, and then swipes a Summerstick.
Gluskabe takes the stick to Old Man Winter, and
Summer arrives in the human beings' land.
Because ofGluskabe, we have Summer each year.
The cast for this play is quite large-thirteen or
more characters-and includes speaking,
nonspeaking, and dancing roles. The set is simple
to create using chairs, blankets, and paper, and the
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costuming, similar to that of narrative mime, is
created using sheets, blankets, and paper.

Possum's Tail. 9 pp.
A K-3

The Cherokee people have passed this story
down through generations. It is about their
favorite trickster, Wily the wise Rabbit. The
Cherokee were the only "civilized" tribe when
settlers first came to America. They followed the
Trail of Tears and now live in Oklahoma and
North Carolina.
Possum's Tail is the story of how Rabbit
tricked Possum. Possum is a great braggart who
loves his tail and always wants to tell the other
animals about how wonderful his tail is. The other
animals are holding a meeting, and Possum wants
to be the first speaker. Rabbit comes up with an
idea to get back at Possum. Rabbit takes Possum
to Cricket, who applies a "special" medicine to
Possum's tail, promising that it will appear even
more magnificent. Cricket wraps the tail in snake
skin and tells Possum to leave it on until the
meeting the next day. When Possum stands up and
begins speaking, he also starts unwrapping the
snake skin. When his tail is completely
unwrapped, Possum discovers that all his
beautiful hair has fallen off and his tail now looks
like a rat's tail. Possum is so embarrassed that he
rolls onto his back, his feet up. That is why, to this
day, he plays dead when any other animal comes
near him.
This play has a cast of eight characters. If
more are needed, other animals can be
incorporated into the meeting scene.

Pushing Up the Sky. 8 pp.
A K-3

Long ago the sky was so low that people
could climb into it and tall people bumped their
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heads on it! The people didn't like this at all.
Many tribes decide to get together and try to
change the level of the sky. Seven of the wisest
decide they should try to push the sky up. They
gather all their people and settle on using the word
Yah-Hoo so each person will understand when to
push. Everyone pushes, some with their hands and
some with long poles. Gradually they push the sky
up very high. Today, the sky remains where they
pushed it long ago; the stars we see are holes left
from the people's poles.
This is a story from the Snohomish people
who live in the Northwest (mainly Washington).
The Snohomish catch fish in the ocean and
streams and carve intricate totem poles. The story
of pushing the sky up comes from a totem pole
made for the city of Everett, Washington by Chief
William Shelton. There are twelve speaking roles
in this play and as many nonspeaking parts as
needed.

Star Sisters. 11 pp.
A K-3

Star Sisters comes from the Ojibway people,
also known as the Chippewa, who were centered
in the Great Lakes region and lived in a manner
similar to the Abenakis. Two sisters, named Red
Star Sister and White Star Sister, choose which
star they would like to marry before falling asleep
one night. During the night, the Red Star and
White Star come down from the Sky Land and
take the sisters back with them to be their brides.
When the sisters awake, they are in Sky Land.
There is nothing to do in Sky Land but peak down
through the stars, and over time, the sisters want
to return home. They miss their family. Red Star
and White Star agree that the sisters should return,
so they lower them down from Sky Land in a
basket. The basket becomes stuck in an eagle's
nest. Red Star Sister and White Star Sister ask
several animals for help before the Wolverine
agrees to help. He gets them down safely, but then
expects them to clean and cook for him, and live
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at his home. The sisters trick him and escape back
to their village.
This play has a cast of more than thirteen
characters, the maj ority being the Star people who
look through the holes in the sky. The scenery is
simple, and the costuming consists of shirts with
fringe, paper, masks, etc.

The Strongest One. 8 pp.
A K-3

Reviewed by Harold Oaks

The Zuni pass this story to their children. Ant
wants to know who is the strongest of all. He is
warned about how small and weak he is, and the
other ants tell him to be careful. He is curious,
though, and ventures into the world. He meets
snow, sun, wind, house, mouse, cat, stick, fire,
water, deer, arrow, and big rock. Each says he/she
is not the strongest because the next one either
covers it, drives it away, puts it out, or is eroded
by the next. In the end, even Big Rock admits the
ants must be stronger, because he is being eaten
away by them all the time.
This is a simple, fun story told with the kind
of repetition that attracts young children. They
will be delighted by it, and especially by the fact
that size is not the only determining factor in
strength. This could be staged with adult players,
but could also be done using child actors. There
are suggested costume pieces for the inanimate
characters, and scenery should not be a problem.
There are seventeen speaking parts, and more can
be either added or doubled, depending on need.

Wihio's Duck Dance. 9 pp.
A K-3

The Cheyenne originally lived in the Great
Lakes region but later moved to the Great Plains.
Wihio is their very clever trickster, but he
foolishly loses everything in the end because of
his greed. This play requires at least ten actors.
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A very hungry Wihio sees a group of ducks
and invites them to his house for a dance. The
ducks decide to go, even though they are
apprehensive and do not trust Wihio completely.
Wihio tells them that this dance requires them to
dance around the fire with their eyes shut. If they
open their eyes, the smoke will make the ducks'
eyes tum red. Wihio agrees to beat the drum for
them as they dance. As the ducks dance, Wihio
captures them one by one until the fourth duck
opens his eyes. He sees what Wihio has been
doing, and all but two manage to flyaway. Wihio
quickly places these two ducks in the fire to cook.
As he is doing this, he hears someone squeaking.
He climbs the tree to make the squeaking noise
stop, but the tree branches capture him and hold
him fast. Just then, Coyote comes along, smells
Wihio's dinner, and quickly eats up both ducks.
The wind blows Wihio free, but it is too late, and
Wihio is still hungry. This story explains why
Wihio is always hungry and why the coot always
has red eyes.

••••
Barrie, Shirley. Shusha and the Story Snatcher.
Encore Performance, 1999. ISBN 1-57514354-2. 18 pp.
B+ K-2

Reviewed by Nathan Christiansen

Shusha wants to have adventures like the ones
in her book. The Story Snatcher, however, wants
to get rid of all stories and books by eating them,
and has taken Shusha's new storybook. Shusha's
doll, Shareen, comes to life to aid Shusha. With
the help of the audience, they are able to save the
story and help the Story Snatcher see the error of
his ways. The audience becomes another cast
member and adds excitement to the plot.
This would be a excellent play for young
children. The set could be fairly simple, but some
of the costumes could be more elaborate,
especially those of Story Snatcher and a Tree,
which are both quite animated. The play requires
three or four actors with good improvisation skills
and an ability to lead audience participation. The
script seems a little difficult to read at first but
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holds some interesting possibilities for creative
productions.

••••
Corey, Irene Lockridge. The Magic Garden.
Anchorage Press, 2000. ISBN 0-87602-402-9.
A- K-6

Reviewed by Angela Ottosen

Mr. and Mrs. Brown are unsuccessful at
forcing vegetables down David's throat at the
dinner table. As a member of the Grocery Store
football team, he is discouraged over their loss to
the Candy Factory team. While daydreaming over
cooked carrots and spinach, he finds himself in a
magical garden where grow some highly eccentric
vegetables and their Onion King. The Onion King
and his followers are desperate to defeat the
Sweets Queen and her minions after the market
for vegetables has gone to pot. David and his
football buddy, Tommy, work together to find
justice for their veggie friends and lessen the
powerful temptations of their enemy, the Sweets
Queen. After the queen is bound, David and
Tommy realize their love for treats and find a way
to let veggies and sweets co-exist.
The Magic Garden could more appropriately
be titled "David in Veggie-land," because of its
clever way of portraying plants as people. The
script is well-written and flows nicely; each line
seems to melt into the next. Humorous and
entertaining, this play has the potential to capture
any audience, regardless of age.
Casting decisions could make or break the
show. Each body shape, size, voice, and
expression should be considered while choosing
actors to personify the veggies. If done skillfully,
the corny nature of The Magic Garden could be
replaced with quality. Suggestions for staging and
costumes are included in the scrip, including
costume sketches for main characters.

••••
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Field, Barbara, adapted from novels by Gertrude
Chandler Warner. The Boxcar Children. Rain
City Projects, 1999.24 pp .
A 3-8

Reviewed by John D. Newman

After their parents are suddenly killed in a
boating accident, four recently orphaned children
overhear social workers deciding their fate. Rather
than risk being split up, Henry, Jessie, Violet, and
Benny run away to live by themselves in the
woods. It is the Great Depression, and times are
tough, but with hard work, ingenuity, and
determination, the siblings thrive until they are
taken in by their mysterious grandfather.
Field's economical dialogue and convincing
characterizations make the script as moving as it
is simple. While saturated with old-fashioned
optimism, the play speaks to contemporary young
people who either fantasize about making it on
their own or who face the daily reality of caring
for themselves and their siblings. The play yields
itself perfectly to classroom discussions and
activities, based around such questions as "what
would you take from your home if you could only
take one thing?" and "what would you need to do
to survive on your own?"
The adult and child characters in the play are
equally well developed. The twins, practical
Jessie and nurturing Henry, make a perfect team
in leading the family. Young Violet appreciates
even the smallest niceties in the family's rough
shelter; and young Benny, who struggles with
learning disabilities, demonstrates his cleverness
by taking things at his own pace and finding his
own way of doing things. Sarah Calder and
Samuel Truman, the social worker and doctor who
find and support the children, are charming,
sympathetic, and yet human in their fumblings.
The mysterious grandfather proves a worthy
antagonist to the children's independence and yet
undergoes a believable mellowing at the end of
the play.
This script would be especially welcome to
children's theatre producers with conservative
audiences. Production rights are administered
through the Seattle Children's Theatre, and
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reading scripts are available for a nominal fee
from Rain City Projects.

••••
Foster, Stephen, arranged by Jill Gillina.
Treasures for Two. Shawnee Press, 1999.
ISBN 4-78100-366-5. $21.95.42 pp.
A- K-S

Reviewed by Nathan Christensen

Stephen Foster, considered America's first
composer, is profiled in this short musical
performance with narrative. It tells of some events
from his life and presents simplified versions of
some Foster favorites, such as "Oh, Susannah,"
"Camptown Races," "Old Folks at Home," and
others. The booklet includes both music and
narration, with suggestions for staging, costuming,
and dramatization. There is also a short history of
Foster. Performance time is about twenty minutes
for this interesting class activity.

••••
Gallina, Michael and Jill. Forever Summer.
Shawnee Press, 1999. ISBN 4-75100-370-6.
$24.95.48 pp.
A- K-4

Reviewed by Nathan Christensen

This musical, intended for performance by
young people, tells the stories of seven school
children and what they did during one summer. It
also tries to explain why they don't like to return
to school in the fall.
Familiar songs are used to tell the story,
which is narrated through a dialogue between the
teacher and her students. Suggestions for props,
costumes and scenery can help the organization of
the production. All music and songs are included.

••••
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Grauer, Rita, John Urquhart, and Yellow Brick
Road Shows. Mark Twain's Huckleberry
Finn. Anchorage Press, 1999. ISBN 0-87602371-5.65 pp.
A 4-6

Reviewed by Mindy Boam

Author Mark Twain narrates his classic tale
Huckleberry Finn, following his young
protagonist through his many adventures. To
escape his drunken father, Huck fakes his own
death and heads down river with Jim, a runaway
slave. The two meet up with several colorful
characters, including a pair of con artists and Tom
Sawyer. Their escapades include Jim getting
caught and Tom getting shot. All works out well
in the end.
The script moves along at a good pace and is
well-worded. The use of a Twain as the narrator
helps abridge the story, but it is not very creative.
Twain steps in and out of the action by becoming
Tom Sawyer, and Huck turns to the narrator to be
reminded of what happens next, thus constantly
reminding the audience they are watching a play .
The set and costumes need not be elaborate; they
need only suggest what is going on, since the
action will carry the story on its own. Mark
Twain's Huckleberry Finn was originally staged
professionally by the Yellow Brick Road Show
company.

••••
Korty, Carol. Baba Yaga and the Black
Sunflower. Anchorage Press, 2000. ISBN 087602-374-X. $2.50. 72 pp.
A K-8

Reviewed by Nathan Christiansen

Baba Yaga, a Russian folk character, is an old
woman who lives in the forest and is thought to
eat children. She has a special black sunflower
with magical powers. Maryushka, an orphan girl
living in a village near the Baba Yaga's forest,
discovers the black sunflower and takes it back to
her own garden. Some geese steal Maryushka' s
brother and take him to Baba Yaga. Maryushka

43

.

Children's Book and Media Review, Vol. 21 [2000], Iss. 1, Art. 9

40 Brigham Young University
finds Baba Yaga's home, saves her brother, and
also learns that Baba Yaga has true kindness.
This is a fascinating adaptation of an old
Russian myth. The characters are charming, and
the lyrical style, using both song and rhyme, make
it fascinating to read. Puppets could be used for
some characters. This imaginative work was
originally produced by Emerson Stage, following
the 1995 New VisionslNew Voices workshop at
the Kennedy Center. The publisher has included
several sketches and pictures from the original
production, with designs by Rafael Jaen
(costumes) and Danila Korogodsky (scenic
design). Even with some actors playing multiple
roles, it was staged with a cast of thirteen, and
used live music created by two musicians.
Overall, a wonderful play that audiences of all
ages will enjoy.

Simms, Patsy Ford. Let's Keep the Dream Alive.
Shawnee Press, 1999. ISBN 4-75100-370-5.
$16.95.43 pp.
A- K-S

Reviewed by Nathan Christiansen

This musical about the life of Martin Luther
King Jr. moves quickly through outstanding
events in his life. The booklet includes music,
songs, and fifteen sections of spoken lines for
children to recite. Some suggested activities, like
a crossword puzzle, are included at the back of
the book for further classroom involvement.

••••

• •••
Shearer, B.W. Wilberforce Wilson and the Magic
Fountain. Encore Performance, 1999. ISBN
1-57514-352-6. 16 pp.
B+ K-3

Reviewed by Nathan Christiansen

Wilberforce Wilson, a young boy in the
second grade, begins a new school that is
extremely different and scary for him. The
teachers seem mean, and the principal is even
more intimidating. All the students are trying to
get at him, but Wilberforce doesn't let this
influence his own behavior. When he finds a
magical fountain, things begin to change.
This charming play lends itself to a young
audience, for they would enjoy much of what was
shown. Costumes might be difficult for portraying
the animals, but everyone else would be easy.
Scenery could be set up without many difficulties.
This is a fun play children can identify with .

••••
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